Home Sweat
Home

‘ e oz EXTRA NOTES



RS LRIERGR -
50 B 5% 5 B 28 DX (2 BY 2 &K
X : KBin (FEBISEF)

S HER B AR

TRt EEE > 5| BHRHNEREBEE >  BESENREEEREIN
BHPg o |

KEJtaest Lawman SBAHEE )¢ HRBMALAEE » BEEFR o

HEEIARNIGEE > GG LS > S AZRIKE > FTURIESS
Riy; MRELEAETRE ° TARERBERS] °

MR AESE—RERMENSE, EREEERZ RIS °
ﬁﬁ?TIﬂAt'lﬁﬂﬂE’ﬂj%? ERFTESZ >  BUUEEEHRAR > THRN
ANIE# > EAEFRE 2RV o BRI ARTE —EE LB »
BRGNS EMENZ °

o EMREEIRFIN—F

iERTE (KRHTEE) NEIER > Lawman BFRIENXRH=RE °» BEX
AR —EE -

= a5t R AT ﬁﬁ@l”*y‘ﬂ”?‘ﬁﬁ : ERVMR > B R FEMSR
HHERRBERNE—BEE - T8 - EH#%J@T@%*E)SHUE ’
PRI D R ARG » R ITD *b[l CEAMRIZ—FRR > KEE

_'E‘_O

cITY GT DA CoMPANY EXTRA N o TE s




o e KRR FamERE

SR REETE—IEHE > MEEEACCDCUERIERIEY) -
NELBARNYIFER o

He ENAENRE » SFYIZEBHEFHRFTA > ARCCDC=
KALSERE DO — SRR SRR > RSB T BTRAE » 417
TR ERIMIF AT ©

PIEs+ R - FERBRFEREICIEZ AR > #EiEE TTE
*1 RAZKB R R > B4 T CCDCHEARIZRVIZES o

ERERGEEAEERTR > MREFAEZETSUWAESRIEME

Lawman BB —ERLARE TR =R > WEHFSH—ME
8.7 x 35KMBE > LI TIRNBEEAES » BT
LXEZ‘*J:%%/,\%%~EH/EJZ¥9‘l:t—’F2%FE15 EERY ~ FEEALL
s > BIRHEINE « (UB > KMEE—EHRER °

Ni2H—RLUKENEERR > MELEEWAERNMAE » 2
= /\Eﬁ'fl&’é‘HEqL % o = 1F IF R FEEmmE P —1EfZ0

cITY GT DA CoMPANY EXTRA N o TE s




FOIE

XE(EPANETE):

(EAETEIE LR ETED > Lawman¥ B 2 A EZRBNERIE ?
W&t st B D xR Z LA A B ?

MRXAEEMBERE—TCEE  BEERFEREE » 2R EW
o EABEEIRETET » MR EEERAFTZIARRENIER
rR—ARF ﬁL/UfE%Uué}%MWE&E BHERBVESE - REEE
ECCDCHYE1EShow » R E (fFdm) ARB—M@E © |

MUEEBRNIES > TR LawmanZ M - SEBISHERED
BEEA—BED o

Lawman D E—26F : 2/8E8 (ZZIK) %tté?‘ =Y Bk
") BN EE > BERBEE, T INGEHEEREZSE
i, ChEE=R) BRUBIRASR,; BAFDARSE @B#%ﬁ 4 oo B9
(M=) BIXFHRAFRENEX BREEILCREEEGTY
EMESERL o

€Lawman BT IEIEEHERENSE » EXNIERE RS
1Y > RBLUARIBFAEIE » ELERETENH = UAERE e
fE > [A—{E{Em ° BREN IR E_E’J— EMERE o

‘*’ET

S ENEREAZER ?

R \fémuﬂfﬁﬂl‘ MEPEITFERIMMETEE o BIZEE
BRTE  }ED © RETMESANEE > BEsES LRIEE
L‘tb@ﬂ’ﬁi@ﬁﬂﬁf%@]&ﬁmﬂ’]w—@*ﬁ{% .

AHREIRX FHK S RAVEDEE) 7 HELNE ? XgRAMLERA ST
50 1 2054 7

‘ e .  EXTRA NOTES



THE SET AND LIGHTING ON STAGE -
A CONVERSATION WITH DESIGNER
LAWMANRAY

TEXT: MELISSA LEUNG (COMPANY DRAMATURG)

+¢* What is Stage Lighting Design

"Painting with light, leading the audience's eyes to wander and see
what the director or choreographer wants the audience to see."

Our Set and Lighting Designer Lawman believes that we are not
stranger to "light", it is relevant to our lives. Lighting can convey
human emotion. For example, at night, it is dark and that gives
people a sense of stability, making it easier to have a heart-to-heart
talk; while in the morning, it is brighter and more energetic.

He believes that the stage is a painting in time, full of flowing energy.
In addition to functionally illuminating the stage and the performers,
light can also create an atmosphere, allowing the audience to enter
Into the right mood. Light can represent the breath of a performance,
building up the overall flow and rhythm.

*¢* A combination of Set and Lighting Design

In this work, Lawman is both a lighting and set designer, which gives
him a strong sense of consistency. When he designs a set, he
Imagines the effect of the light on the set, or the reflection of the light
on the set represents another layer of meaning.

However, sometimes, it is not easy to break out of the box, so when
he Is just designing a set, he Is surprised to see a different scene
with the addition of lighting.
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+** Set and Space respond to the work’s theme

One of the challenges of the set design was to reuse old objects
from CCDC's past productions and remodel them.

The square pillar on the stage, which was used for the company's
annual photos at the beginning of the year, represents the two large
pillars of the CCDC Wong Tai Sin Dance Centre's Rehearsal Rooms
1 and 7, which were needed for the building’s structural integrity.

Over the past few decades, dancers often found them to be
obstructive when they first encountered them. Gradually, this
"obstruction” became integrated into daily routines and rehearsals,
and transformed into a symbol of CCDC's rehearsal space.

When the choreographer insisted on using this element, he had to
think about how it could be used creatively in set design; Lawman
took a backdrop from another performance and reassembled it as a
8.7m x 3.5m high wall, with the supporting skeleton facing the
audience, Iin contrast to the square column and the performers’
bodies on stage - including colour, scale, planes and dimensions,
wrapping and exposure, as well as position, to create an abstract
space.

The stage is surrounded by a 1m wide walkway on all sides, and
where it appears to be blocked, there are in fact subtle ways out if
one pays close attention.

This echoes one of the central themes of the work: "to go or to stay".
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*%* Individuals and Groups

What does Lawman expect of himself as a resident lighting designer?
"Does lighting design emphasise or help establish a personal style?”

He believes that there is definitely a style, but it depends on the needs
of the production and whether it should be adopted. As a resident
designer, he often has to design for many different choreography
works. "l don't usually start with a concept, but find out the uniqueness
of the work. | hope | can see a different side of the work in every show
| do at CCDC.”

The diversity of Lawman's repertoire can be seen In his previous
works. He shared some examples: Helen Lal's Winterreise versus
KIM Jae-duk's Jangdan, the former is lonely and soft, the latter is
powerful, Sanjiga's choreography is always multi-focussed; The
Odyssey of Little Dragon is a combination of colour blocks; Australian
choreographer — Natalie Weir's 4Seasons brings out the heat of
summer, with the lights illuminating the dancers' figures in a pleasing
way.

From Lawman’s design, we can see the characteristics of
contemporary dance. Every work is unigue, the choreographer's
approach is different, so the designer responds with a different style,
and sometimes different approaches and styles are intertwined Iin the
same piece.

Isn't this what makes contemporary dance performances so
compelling? It embraces unigueness and emphasises equal
communication and dialogue within diversity. The process of
combining ideas from choreographers, performers and designers into
Images on stage, will then push the audience’s imagination in another
direction. | wonder what memories will touch you in this performance?
What emotions will you feel because of the atmosphere?
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History has proven that popular songs have infinite power, and that
the cultural richness of society depends on its creativity. This is
especially true for Cantonese songs. Yet the songs of the century
are not what individual groups are nostalgic for. Memories change
from one moment to the next, and old songs are rehashed at times,
or new lyrics are written, new tones are mixed in, affirming the spirit
of the era.

In the following years, only the lucky ones were able to be sung
again, while others were misunderstood or even banned. Hence,
new songs were written, new meanings were conceived, driven by a
relentless reaffirmation of the individual's will to be free from coercion
and misinterpretation.

Imagine a time when the language we know best becomes taboo.
What other ways do we have to convey our feelings and values? Is it
possible to recommend a “non-mother tongue pop song”? This
seems like a strange question.

What is a mother tongue and can | express myself accurately without
using it? | find myself listening to a lot of songs in different
languages, but | have a habit of clicking on a song list designed by
others and playing them on a loop just to relieve the boredom of my
commute.

If | really want to choose one, it takes some effort. Which song best
fits your life? Which song has touched you in the past? | have to
retrieve the lyrics of the songs, translate them and then share them,
but which one best describes what's on my mind at the moment? I'm
anxiously sifting through them, wondering Iif anyone really
understands the secret words that are buried beneath.

In recommending a song, do you end up knowing more about your
own likes and dislikes? How much can we learn about a person or a
story by listening to a song?
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So hard! | don’'t know much about songs and | don't listen to them

much.

AFZY Yuri NG
Cole Porter, Night and Day

i

Night and day, you are the one
Only you beneath the moon or under the sun

EEJ Anna LO
Jon McLaughlin, If Only I

—HREUREENNE L » BOGEENBITS AL °
| always really liked how this song was written, and the twist near the

end is so effectively heart-wrenching.

And I'd talk to you if only | could speak
And I'd dream of you if | could fall asleep
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sCrowded House, Better Be Home Soon
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BYBetter Be Home Soon.
When | moved to Australia in 1988, my first impression was -- apart

from the huge expanse of blue sky and the flies, which are special to
the country -- hearing this song that had been No. 2 in the charts for

several weeks in Video Hits (Australian version).

Somewhere deep inside
Something’s got a hold on you

And it’s pushing me aside
See it stretch on forever...
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Imagine all the people
Livin’ for today

| hope someday you'll join us
And the world will live as one

Imagine FxM people
Living in &8

| hope Brad Pitt will join us
And world ZA{AE A
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JPassenger, Let Her Go

May be one day you’ll understand why
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IBillie Eilish, Your Power

You might not wanna lose your power,
but havin’ it’s so strange.
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53ik#D Bruce WONG
54 Non Blondes, What’s Up
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And | say, hey-ey-ey

Hey-ey-ey
| said “Hey, what’s going on?”

EBZ 15 Eric KWONG
DKEZET (Kenshi Yonezu) » [3Ef#1 Shinigami
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Speed, Body and Soul
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Body & Soul FERE X5
Body & Soul EBkBkEE
MRFEETFENER...
ot = RS IE R AYE ] |

Dl = IS

CITY ‘ e'r MPORARV T\ o EXTRA NOTES

COMPANY




E*% Jacko NG
J¢ 5] °» Butter-Fly

MH NG

HERGEZEDHED AHBRWVHDPL %
ZOCEBLVLVEVDEITESICRBITYE
StayLHBRA X—=J5617D
FEDRVWETH TOUERANBT

EEREMHNEREEE
ZFitl 2 hnE Fa i 57
AEEH GBS
BIFNERSIEEEREE
MESXEFAHEILER

EME B DB LA
—EsE{blE AR

EENE

|:n

=j:_r Simpson YAU
dYoasobi, MBELWEE

FEIRNZTHDOLAHNIFENTICITT
CARICHBLBENDAT

Er'jE ESNE 1S Jtt?;mjt

cITY GT DA CoMPANY EXTRA N o TE s




UTERES (BI%1E(E) LIEEEFRYLERIGE TRYBIE
The following, the creation of Dong Yan (Company Dramaturg),
IS In response to the the lyrics selected by the dancers:
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City Contemporary Dance Company (CCDC)

W4 Tel 2329 7803

f8H Fax 2351 4199

T|HES Email info@ccdc.com.hk

M= S RE A H66-825E AR T FLIEE-FE
Flat E & F, 3/F., Golden Bear Industrial Centre,
66-82 Chai Wan Kok Street, Tsuen Wan, N.T.

CCDC #HEH
CCDC Dance Centre

T|Eh Tel 3705 8512
HE Fax 3705 3513
T Email dc@ccdc.com.hk

RIFLFRERL2IRAIHEM A0 112101-102 E

Unit 101-102, 1/F, Tai Po Arts Centre, 12 On Pong Road, Tai Po

WHENEEERERRINITHREBRNER -

CCDC is financially supported by the Government of the Hong Kong Special Administrative Region.

CCDC RBEMKREE R/ HETELATNEHBERET ZHEF -
CCDC reserves the right to substitute artists and/ or vary advertised programmes.
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