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CCDCis a

Hong Kong-based
professional dance
company that rallies

the best of Chinese
talent to create dance
in the contemporary
context of China
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Under the leadership of Founder and Artistic Director, Wily Tsao, City
Contemporary Dance Company has inspired and elated audiences in Hong
Kong and around the world with superb modern dance performances over
the past 37 years. Founded in 1979, CCDC has presented more than 200
original works to critical acclaim, including productions by Tsao and leading
choreographers such as Helen Lai, Mui Cheuk-yin, Pun Siu-fai and Yuri Ng.
CCDC has presented innovative collaborations with outstanding artists from
other media and with artists from around the world.

CCDC is renowned for reflecting the vigour and creativity of Hong Kong’s
vibrant, multifaceted contemporary culture, presenting works to an audience
of more than 50,000 people annually. It has represented Hong Kong as it
performed 250 overseas invitations at the world’s foremost dance stages
and festivals in over 30 major cities: including New York, Washington DC,
San Francisco, Los Angeles, Montreal, London, Paris, Lyon, Rome, Florence,
Oslo, Rovereto, Berlin, Munich, Stuttgart, Prague, St Petersburg, Moscow,
Copenhagen, Karmiel (Israel), Delhi, Mumbai, Tokyo, Niigata, Seoul, Daegu,
Busan, Singapore, Manila, Sydney, Brisbane, Beijing, Shanghai, Xining, Taipei
and Urumg;.

CCDC’s commitment to education and development results in around 40
outreach performances annually, offering highly popular dance courses to more
than 40,000 students and audience members each year. CCDC also helps to
organise dance festivals in China, and since 1998, through its “China Dance
Development Programme”, provides administrative and technical support to
emerging Hong Kong and mainland artists. The opening of the CCDC Dance
Centre in 2004 has given young artists, students and the community the
facilities and programmes that ensure the ongoing development of dance as a
vital artistic pursuit in Hong Kong.
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CCDC endeavours to live up to its mission to “rally the best of Chinese talent
to create dance in the contemporary context of China”. As our city’s flagship
contemporary dance company, we have achieved excellent results in a
wide spectrum of activities through presenting critically acclaimed original
productions, international tours, education and outreach activities, as well
as the unique “China Dance Development Programme”.

In the past season, CCDC proudly presented a collection of exceptional
stage productions created by Hong Kong choreographers The Company
also organised the Jumping Frames International Dance Video Festival
to promote contemporary dance through multimedia. For education and
outreach activities, CCDC Dance Centre at Wong Tai Sin offered a rich
variety of dance courses, which continued to be hugely popular. The
Centre’s Dance Training Scholarship Scheme, Modern Dance Animateur
Scheme and School Culture Day have built a wide audience base, making
the Centre a hot spot for Hong Kong’s dance enthusiasts. The Centre
regularly presents works by emerging choreographers at the Jockey Club
Dance Theatre to nurture new Hong Kong talent, while the “Partnership
Programme” has continued to provide the much-needed creative and
rehearsal space for local performing artists to create and exchange ideas
through seminars and sharing sessions.

As our city’s cultural ambassador, CCDC performed in a number of cities
including Beijing, Guangzhou and Adelaide, (Australia) in the past year.
Dance videos produced for CCDC’s Jumping Frames International Dance
Video Festival were presented in Beijing, Guangzhou, Macau, Daegu
(Korea), Kuala Lumpur (Malaysia) and Missoula (USA). Such exposure has
played an important role in promoting works by Hong Kong choreographers
to international audiences through the new media. CCDC also expands
its regional network for cultural exchange by initiating “HOTPOT East Asia
Dance Platform to strengthen collaborations with arts festival partners in
Japan and Korea. In a separate development, the CCDC “China Dance
Development Programme” successfully showcased the works of Hong
Kong independent dancers at two major dance festivals in Mainland China,
namely the Beijing and Guangdong Dance Festivals.

The members of the Board, together with our creative and management
teams, are passionately committed to promoting contemporary dance in
various sectors of the Hong Kong community. We hope our city will continue
to thrive with vitality, creativity and imagination. As our team strives for
excellence and self-reinvention, the Company has emerged as Hong Kong'’s
important cultural icon. | would like to pay tribute to our team’s exceptional
talents, perseverance and dedication. | also salute with deep respect all
CCDC audiences and supporters — both local, Chinese Mainland-based
and overseas, who have made it possible for us to realise the Company’s
vision and missions.

ogtey Ko

£ ##+ Dr Hayley KAN Mee-lin
EEETJF Chairman, Board of Directors
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Board of Directors

F & Chairman
£ E @1 Dr Hayley KAN Mee-lin
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Dr Hayley Kan’s professional work and interests cover a range of sectors,
including higher education, arts education, music and stage productions, as well
as philanthropy. She is the executive director of a music company specialising in
creating high quality, cross cultural music and related products that reach out to
markets in the Asia Pacific region. She engages in voluntary work with a number of
charities: as convenor of the ART IS LOVE arts education campaign which targets
to empower primary and secondary school students in Hong Kong to become
creative, autonomous learners with broad perspectives through exposure to arts
experiences; as board chairman of City Contemporary Dance Company, adviser
to the Sik Sik Yuen humanity and charity project, and member on the fundraising
committee of the Hong Kong Young Women'’s Christian Association. Her academic
background includes English and comparative literature, business administration,
cultural and film studies and the interface between education and economy.

BOARD OF DIRECTORS #EH&
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Mr Robert Lewington is a solicitor and has been practising in Hong Kong since 1984.
He joined Simmons & Simmons in November 2001 and is a Consultant in the firm’s
Dispute Resolution Group. He has experience in litigation and arbitration in many
sectors including human resources, consumer products, construction, insurance and
energy.

SR EHE Prof Eva MAN Kit-wah
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Prof Eva Man is currently the Director of Film Academy and Chair Professor in Humanities
of the Hong Kong Baptist University. She publishes widely in comparative aesthetics,
comparative philosophy, woman studies, feminist philosophy, cultural studies as well
as art and cultural criticism. She conducted research as a Fulbright scholar at the
University of California, Berkeley in 2004 and was named AMUW Endowed Woman
Chair Professor of the 100th Anniversary of Marquette University in Milwaukee,
Wisconsin, USA in 2009. She advises the Hong Kong Arts Development Council, Hong
Kong Museums Advisory Committee, Hong Kong Public Libraries, various LCSD and
Home Affairs Bureau committees and the Hong Kong Jockey Club’s Arts and Cultural
Heritage projects.

BRI 22+ Ms Yama CHAN
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Ms Yama Chan graduated with a Bachelor of Arts from the University of California,
Berkeley and earned a Master of Business Administration from The University of
Chicago. Her prior work experience includes executive positions with Goldman Sachs,
Toyota Finance Company and Carsdirect.com in Los Angeles. She has also lectured
in Economics at the University of Hong Kong School of Professional and Continuing
Education. Ms Chan always has a passion for dance and has served as the Chairman
of the Hong Kong Ballet Group from 2001 to 2005. Currently, she is on the Board of
Governors of Bring Me A Book Foundation and is the founder of Chinese for Kids Ltd,
a company which specialises in early childhood education in Chinese. She maintains
residences in Hong Kong and Los Angeles.

EE S8 Members of Board of Directors

PREBELE » MH > JP MrHenry CHAN Chi-chiu, MH, JP
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MrHenry Chan holds three master degrees, from Nottingham University, Birmingham
University and Tsinghua University, and is on the board of City Chamber Orchestra
of Hong Kong and City Contemporary Dance Company. He was an instrumental
figure behind City Chamber Orchestra’s acclaimed musical Bug Symphony. He is
also a member of the Hong Kong Arts Development Council, serving as Chairman
of Audit Committee and Vice Chairman of Hong Kong Arts Development Fund
Preparatory Committee, as well as a member of West Kowloon Cultural District
Authority Consultation Panel. From 2008 to 2015, he was a member of the Tai Po
District Council. During his tenure, he brought high quality arts performances to
local audiences and community through a series of well received arts and cultural
activities which featured world renowned musicians including violinists Takako
Nishizaki and Sarah Chang. In addition to local community work, Mr Chan is also
actively involved in performing arts production.

#Z 7+ Ms Vienne CHENG Wai-wah
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Ms Vienne Cheng is a registered Trust and Estate Practitioner, specialising in
setting up trusts and foundations for individuals and charitable organisations. She
has a keen interest in music and arts, including both performing and visual arts.
She hopes to contribute to the community and pursue her interest by being part
of CCDC.

EBRIKFIZ L Mrs Jessica ONG
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Mrs Jessica Ong graduated from Columbia University in New York with a Bachelor
of Science and Master of Science in Electrical Engineering. She worked at AT&T in
the US before moving back to Hong Kong. Mrs Ong has also attained the Chartered
Financial Analysts designation and is a member of the Hong Kong Society of
Financial Analysts. She is currently registered as a Responsible Officer with the
Hong Kong Securities and Futures Commission and works in her family’s stock
brokerage firm. Mrs Ong has always had a passion for performing arts and music
since she was young and especially enjoys playing the piano. She has reached
Grade 8 in the ABRSM Piano Exam and performed at charity events in Hong Kong.

BEEEE T Drlvy TAO Hsu-hwa
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Dr lvy Tao obtained her BS in Mathematics from Purdue University, her MSc in
Operational Research from the London School of Economics and Political Science
and her PhD from the University of Hong Kong. Dr Tao first joined IBM Hong Kong
as a Computer Systems Engineer and later in IBM London. After returning to Hong
Kong, she joined the University of Hong Kong as a Lecturer of the School of Business
where she began her academic career teaching BBA and MBA programmes. She was
subsequently appointed the Director of Studies of SPACE, Shanghai, a joint venture
school of HKUSPACE and Fudan University offering cross-border tertiary education
programmes in Shanghai.

Keenly interested in music and dance, Dr Tao has had many years of training in piano
and ballet, and has obtained the full membership of the Royal Academy of Dance.

%17 E 4 Dr Michelle TSUI Hang-yuet
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Dr Michelle Tsui graduated from the medical school of the University of Queensland,
Australia. In 2000, she returned to Hong Kong to work as Assistant Professor in the
Chinese University of Hong Kong’s medical school. After six years with the University,
Tsui commenced private practice as a specialist in Obstetrics and Gynaecology. She is
currently Assistant Superintendent (Surgeon) of St John’s Ambulance, Panel Specialist
Consultant at the Hong Kong Primary Care Foundation and Specialist Consultant at the
Hong Kong Specialist Care Foundation.

Dr Tsui has always been passionate about performing arts. She received vocal training
at the Queensland Conservatorium of Music and continued her studies in Hong Kong
under soprano Lola Young. She holds the London Trinity College LTCL diploma in vocal
recital, and is currently a member and soprano soloist of the Bel Canto Music Society.
She is frequently invited to perform at public events and charity concerts in Hong Kong.
As a mother of two, Tsui values the importance of promoting arts and culture, especially
to younger generations.

E i 5 5t &£ Mr Stephen WONG Kai-yi
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Mr Stephen Wong is a barrister. He served as the Principal Government Counsel
and Secretary of the Law Reform Commission of Hong Kong. He joined the Attorney
General’s Chambers of the Hong Kong Government as a Crown Counsel in 1986. In
1991, he was seconded to the UN Human Rights Committee based in Geneva. From
1996 to 2007, Mr Wong assumed the office of Deputy Solicitor-General, in charge of
human rights, cross-boundary legal affairs, Basic Law and other legal policy issues. His
fields of expertise also include commercial law, arbitration law, intellectual property and
criminal law. Mr Wong is also active in community work, having been appointed as an
adjunct professor, School of Law, City University of Hong Kong; advocacy examiner,
University of Hong Kong; secretary, Hong Kong Society of Experts; and a director of
the China Law Society. Mr Wong graduated from the University of Hong Kong, holds
an LLM from the London School of Economics. He has since 2015 been appointed as
the Privacy Commissioner of Hong Kong.
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Review of Activities
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As the leading contemporary dance company in Hong Kong and the Greater
China region, CCDC continues to present a well-balanced programme of
innovative works by talented local choreographers. The Company staged 11
local productions in 47 performance and screenings. In season 2016/17, the
Company has achieved the following results based on the objectives below:

Presenting a dance season

that embraces artists at different stages in their careers

The Company presented five main stage productions as planned, showcasing
the artistry of talented local choreographers with a unique ensemble of
exceptional teams that were solely composed of home-grown dancers and
designers.

CCDC’s new Assistant Artistic Director Dominic Wong, who has been a
dancer with the Company for the past 18 years, continued his choreographic
practice to create a full-length work entitled Travelogue (previouse name: Little
Pieces) to open the dance season. The stunning stage and lighting design
combined with impressive choreography and performance, demonstrated
how Wong “stands out from the Hong Kong pack as a choreographer with
a strong, distinctive voice and real originality” as quoted in reviews by South
China Morning Post. This spectacular work received The 19" Hong Kong
Dance Award for “Outstanding Medium Venue Production”.

Internationally-renowned choreographer Sang Jijia, who joined CCDC as
Resident Choreographer, created his first work Fragile Beauty in that role.
This thought-provoking production took audiences along a personal and
socio-economical journey through Hong Kong, being acclaimed in a review
by HKELD.com as “a must-see for anyone who feels a connection with this
city or culture”.

She Says, He Talks offered a platform to two sought-after choreographers in
town - Noel Pong and Ahn Ngoc Nguyen, for a larger scale production. This
double bill consisted of Leaving & Living by Pong, which examined the pain
and remembered joys of mourning, and Mother, | am Sorry, which rethought
the relationship between the universe and human being. Both of them were
praised in reviews by South China Morning Post as a “visual, dramatic and
choreographic tour de force”.

The Company also nurtured artistic talent by commissioning four dancers -
Ivan Chan, Bobo Lai, Lee Ka-ki and Kelvin Mak to create short works in 2077
Dancers’ Homework. Audiences took this opportunity to glimpse into the
ability of Hong Kong’s choreographic talents. Kelvin Mak’s Lies in Waiting was
invited to participate in Beijjing Dance Festival and Guizhou Dance Festival in
July and August 2017 respectively. CCDC Dance Centre commissioned three
young choreographers in REAL Showcase and 2™ Stage, plus 10 original
works by our students in My Own Dance.

Developing digital content for contemporary dance
Jumping Frames International Dance Video Festival reached new heights
by presenting more sophisticated dance video documentaries and short
films, including commissioned works This is a Chicken Coop and Rite
of City Il - Present under the support of the Contestable Funding Pilot
Scheme. The works premiered in the festival and attracted a new record
on the number of both dance and film audiences. These original films
were released via festivals and cinemas in Mainland China, the USA,
Europe, as well as East Asia.

Expanding young audience size through new programmes
The Company brought the excitement of contemporary dance to
families by staging Willy Tsao’s choreography Journey to the West, in
collaboration with veteran artists Jonathan Wong and Gregory Charles
Rivers. The performance successfully attracted young audiences
through the lively revival of classic Chinese tales, and the Company
continued the artistic pursuit of family-oriented programmes to build a
broader audience base.

CCDC Dance Centre continued the research on children-targeted
contemporary dance programme in collaboration with local dancers
and Finnish Dance Theatre Auraco by hosting an artists-in-residence
programme and a work-in-progress performance at CCDC Dance
Centre in November 2016. The research targeted a new work will be
performed at the International Arts Carnival in the summer of 2018.

Promoting cultural exchange and cooperation

Over the past three and a half decades, the Company has received
many invitations every year to arts festivals and theatres around the
world. Our efforts in promoting the contemporary dance activities in
Mainland China to the rest of the world has made us the key connector
for international performing arts presenters whenever they seek
collaborative opportunities with Chinese Mainland contemporary dance
artists. The Company has successfully achieved our goal in the past
year through introducing Hong Kong’s outstanding repertoires and
inviting renowned overseas artists to our city for potential joint ventures;
and initiating regional network of cultural exchange to strengthen the
role of Hong Kong as a city of culture.

The Company was invited to perform at major festivals in Asia-Pacific
Region, including Fragile Beauty in Beijjing Dance Festival 2016, As If
To Nothing in OzAsia Festival, Adelaide, Australia, and Journey to the
West in Guangdong Dance Festival 2016. We were also invited to
set up an international network of screen dance to present innovative
dance videos by Hong Kong and Chinese dance artists. Presentations
included Beijing, Gunagzhou, Macao, Daegu in Korea, Kuala Lumpur in
Malaysia and Missoula in the United States. Besides performances and
screenings, cultural exchange activities such as masterclasses, meet-
the-artist sessions and talks were conducted.

Moreover, through CCDC’s “China Dance Development Programme”,
we shared our China network with the dance community in Hong
Kong. Various Hong Kong dance companies and artists were invited to
perform in the Beijing and Guangdong Dance Festivals and the Beijing
Dance Camp. CCDC Dance Centre also supported young artists to join
the “Youth Dance Marathon” in Bejjing Dance Festival.

In partnership with two of the major dance festivals in the region, namely
Seoul International Dance Festival (SIDance) and Yokohama Dance
Collection, a new initiative called “HOTPOT East Asia Dance Platform”
was formed and it aimed at enhancing the image of Hong Kong artists
through a more effective international branding, and creating more
touring opportunities for Hong Kong artists in the East Asia region. The
first “HOTPOT” will be hosted by City Contemporary Dance Festival,
which will be held in Hong Kong in November 2017. “HOTPOT” was
officially launched and its debut at City Contemporary Dance Festival
was announced to a forum of international presenters during the “lceHot
Nordic Dance Platform” in Copenhagen in December 2016.

IRt BUE HEA BEHBE  BREAH UNZES
Local Programmes Date Number of Number of Attendence
Performances  Audiences

(PHE) 15-17.4.2016 4 723 73%

Travelogue

BT - R . 9

Fragile Beauty 3-4.6.2016 2 774 81%

(Fizec) 262882016 3 1772 72%

Journey to the West

(a7 thE) ) 9

She Says, He Talks 9-10.12.2016 2 985 82%

(EAB1E2017) . 1 0

2017 Dancers’ Homework 6-8.1.2017 3 8 100%
#2 Grand Total 14 4,442

PR SEBNIEIR SIMAE
Programme Plus Number of Number of

Activities Attendees
BIEEARE ~/‘Eﬁ£3¥d# KEMTE - FBRE - 30 35,845
FARXREBES

Including |nstallat|ons and photo exhibitions,
open rehearsals, masterclasses, talks,
meet-the-artists and dance appreciation
sessions, etc.

[ Bk A% B4 £ B 2 15 62016 | HE
Jumping Frames International Dance Date
Video Festival 2016

PSS
Number of
Screenings

SMAH
Number of
Attendees

4-14.8.2016 20 1,519

PERBEAR
Website Hit Rate
CCDC #E Website 647,125
[ Bk#& | 888 Jumping Frames Website 40,495
B ZE R ER{EIEE Hong Kong Dance Video Channel 18,611

REVIEW OF ACTIVITIES J&#)[El 5
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CEE - 18) Fragile Beauty
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As the flagship contemporary
dance company in Hong Kong,
CCDC produces innovative works
in China.

- #5%) She Says, He Talks

(Btg)

Travelogue

!

.
(R f e

15-16.4.2016 8pm

16-17.4.2016 3pm

FEXCHLBIS

Studio Theatre, Hong Kong Cultural Centre

Ik Dominic WONG
PriZE YUEN Hon-wai
2Iz%% LOW Shee Hoe
BB HA Yan-pui

#W£% Choreography

2R REE R ET Set and Costume Design
P& 58 5t Lighting Design

F &5 Sound Design

T8 EE What The Critic Says

(Btig) B—EBAN BOPDOER  RPAIRERUER—UFEECE
! E EIR# - EBEENHKTE - ’ ,
Little Pieces (previous name of Travelogue) is a striking, ambitious work in which
Wong attains a new level of maturity and confidence as a choreographer.

— &8 (BEFR) South China Morning Post, Hong Kong

#8158 Award
EBEHER2017 — [ H 2151 55 FHB4E |

The 19" Hong Kong Dance Awards — “Outstanding Medium Venue Production”

MISSION | fE @



(EIE - =) (FE%ET)

Fragile Beauty g B R R RN R TR Journey to the West 4
i?&ﬂlﬁﬁﬁlﬁiﬁi&ﬂﬁﬁﬁ

REBREWNBOEIR - BHEN B
~F=0 » RRNOREEET » SRAXTRRR RIS

3-4.6.2016 8pm i, : - 26-27.8.2016 8pm
HEFIREBRE k) b . f 28.82016  3pm
Auditorium, Kwai Tsing Theatre . = " at : DHAEEREE

% ' Auditorium, Sha Tin Town Hall

WERMSRET Choreography and Set Design &= 5 Sang Jijia | 4722 % E5E Choreography and Direction SO Willy TSAO
JR 81 % Original Music FR Dickson DEE o #® £ Choreography : Ronly KONG
& J & ## &% 5t Lighting and Video Design 2555 LOW Shee Hoe Peggy LAM
PR &5 5T Costume Design fAl¥RM Cindy HO Pui-shan . ST Shirley LOK
F LXK Sound Design EABE HA Yan-pui &£ Original Story S%&B WU Cheng-un
= R AR#E &5t Set and Costume Design =438 Edmond WONG
& ¢ 5& 5t Lighting Design 2355 LOW Shee Hoe
F &5 Sound Design BB HA Yan-pui
5 BEH Guest Appearance JBIZ Gregory Charles RIVERS
THEEF Jonathan WONG

ZLTIREE What The Critic Says N
s . S . « o FP3EEE What The Critic Says
EREFALNE » RBOIMPIENEERST  EEYNUENSLBEZT - * = X e . _ .
SARBTE - MREEMTEHHBE (55 (omotion-soape) * 7 (Z —EERUROEASERFELEENSE - ERAMRRBEORET -
!! it %) REEBEMIRE - ,, !! BAEEYBEOERENERE ! ’,

The mood of the piece is cold and gloomy. Pushed by Dickson Dee’s clamorous Some of extremely humorous acting approaches are very typically Hong Kong...
music, disturbed by strong, fast Sang-style movements, Fragile Beauty is a brilliant Combined with the flow of lighting and the movement of the body, it becomes a
demonstration of how abstract dance can create a firm emotion-scape. scene with layers of visual effect with wonderful rhythm.

— %8 5#1E) Joanna LEE STANDNEWS — &I (RO L) 3 AREFETA Lok Fung (Or Natalie CHAN) Poet and Art Critic

MISSION | {75



She Says, He Talks

(it / B3

9-10.12.2016 8pm
ZEBIbUREEE
Auditorium, Kwai Tsing Theatre

(BFE

eaving & Living

L
#m %% Choreography BEE4 Noel PONG

S5& 5 Set Design fLIEIE
PR#EER 5T Costume Design fL1ZEIE
&I 3R 5T Lighting Design Bz =
FE%5 Sound Design  EEE
$%{83R 5T Video Design & %

S 5P What The Critic Says

Charfi HUNG
Charfi HUNG
LOW Shee Hoe
HA Yan-pui
Wing LO

BEXEREEANMER  HiER (BB BEE

!! te e (E¥) HHRE - BEMERBMNE - BE—AH

(B> Mother, | am Sorry
FrtHE Anh Ngoc NGUYEN
FrtHE Anh Ngoc NGUYEN

Edmond WONG
- LOW Shee Hoe
HA Yan-pui

ENRBL R EHENY

HAE o ”

Pong is at her best when dealing with human emotions and the work has a charming
warmth and tenderness, well contrasted with darker feelings. Mother, | am Sorry is a
visual, dramatic and choreographic tour de force.

#8718 Award

BBHERFR2017 — [REBERSEY |

— &% (FERH) South China Morning Post, Hong Kong

CEER — (EED

19" Hong Kong Dance Awards — "Outstanding Performance by a Male Dancer”

Kelvin MAK — Mother, | am Sorry

CEABE2017)
2017 Dancers’
Homework

6-7.1.2017 8pm

8.1.2017  3pm
CCDCE#EEH LER G EE/ 5

Jockey Club Dance Theatre, CCDC Dance Centre

4% Choreography FR1ZIE lvan CHAN (BZEN) Aurora
RRE Bobo LAl (X-85213) X-85213
ZRME LEE Ka-ki (BEAEF) To Gather
EEME Kelvin MAK  GRMEREE) Lies in Waiting

£ 578 What The Critic Says
(BATE2017) WNEERBIESRARE 2R T —EHZEE -

E £ AFERMEIAES

The four pieces in 2077 Dancers’ Homework are dazzling... a style emerges to
subvert and find new point of views in everyday life.

— ZF8F (EIBFIL) Phenix LEE dance journal/hk

MISSION | {75
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B 1 B R £ B 52 R 52016

Jumping Frames International Dance Video Festival 2016

4-14.8.2016
BEEERTL/ BEAEREEE/ B2

Broadway Cinematheque / Lecture Hall, Hong Kong Space Museum / Muse Bar, Hotel Stage

CEMELT (Z) ) Ml [HRSWHER]
Dance Shorts Il opening with site-specific dance performance:
Rite of City Live

S B B Dance Video Screenings

(BRZHZRER)

Documenting Hong Kong Dance Stories

(54 - =) Boy Story
&% HK | 2016 | 35’ | B3E Cantonese / #3E Mandarin / 55

English / B3E Japanese | 5% Chinese & English subtitles

38 & Director 22F X Maurice LAI

(BN - PRIRAIRE)
Willy Tsao, a Vision for Modern Dance in China
=B DE | 2016 | 34’ | % && English |
FEFHE Chinese & English subtitles
Z)% Director B3 @ - & E2HE Michael MAURISSENS

(B#%HX) Our Last Tango

FU4R%E AR/ #£B DE | 2015 | 85’ | FAFIZF & Spanish | PHEFE

Chinese & English subtitles
)& Director BP9 - <F German KRAL

#®%E Choreography ¥5#|ZafE 4 HT - X Maria Nieves REGO /

RIS HT - Z 87 Juan Carlos COPES

(BH++F) Mr. Gaga

LAE%I) IL | 2015 ] 100’ | Z5E English / 75 {A%R 38 Hebrew | XX

R EnE X F5 Chinese & partially English subtitles
)% Director 535 - % X Tomer HEYMANN
#%E Choreographer B - #3## Ohad NAHARIN

(47%) The Walkers

&7 TW | 2015 | 148’ | BI3E Mandarin | FE 5% Chinese &
English subtitles

3% Director FR/ANE Singing CHEN

#%E Choreographer #E¥ LIN Lee-chen

MISSION | 85—

[BEAE BB SRR B0 ] (AR | )R2004 5 ol i & (R S B 18 =
W REXBTMBRESRK  KFRSNHFEBEZERE - WERED
BEEMtRET—ERZRTE  BREHRE - LE - TED - ¥
RREEH  REZENMERRENGIE - B8] UBEEREM
WHEAZ R B RZEREN - FHK G EREN MR H#EY
R © 2013%F - [BKI& | DRIERBEFBRMBERE [BITHEE]
REBEETR [REGKRBGEEZGE]  UKRBGEHEREN
BERL ©
Presented by CCDC since 2004, Jumping Frames International Dance
Video Festival (Jumping Frames) is the only dance video festival of its kind
in Asia, featuring commissioned works, a competition, and a selection
of acclaimed international productions. It has served to promote dance
video in China and in Asia, providing a platform for artists and audience
alike to share their perspectives and explore the unlimited possibilities
of the art form through talks and workshops. The Festival has brought
the excitement of dance video worldwide through screenings globally,
gradually became a large-scale international dance video festival. The
contribution of Jumping Frames was recognised by the receipt of the
Hong Kong Arts Development Awards — “Arts Promotion Award” and
Hong Kong Dance Awards — “Outstanding Project in Video for Dance”
in 2013.

(K#EH) A Swan Lake

BEL NO | 2014 | 98 | 238 English | X F% Chinese subtitles
3 Director £ - £BE2 Jeff TUDOR
#®EE Choreographer ZafE LK - 257 € Alexander EKMAN

(BHE - REWBE/) Sasha Waltz - a Portrait

=B DE | 2014 | 60’ | {£5& German / J£75 French / %58 English | RRFE
Chinese & English subtitles

)& Director B1E - 332 Brigitte KRAMER

#7%E Choreographer S5 B - FLZk Sasha WALTZ

(TR Soledad

A% HK | 2015|108’ | B3E Cantonese / %58 English | 5% Chinese &
English subtitles

)& Director 2F 3 Maurice LAI

#®FE Choreographer Z2/8% Helen LAl

IR ZEIRBMET) Dido & Aeneas

=B DE | 2005 | 98’ | Z:E English | R XX F% Chinese subtitles
5% Director 1812 - 8B E X Peter SCHONHOFER
#®FE Choreographer 358 - FL# Sasha WALTZ

(@B¥) Symmetry
iH NL | 2015 | 29’ | %38 English | R XX F% Chinese subtitles
)% Director ti% - JLFIZE Ruben van LEER
#%E Choreographer ERET - AR %) Lukas TIMULAK

(858 Symmetry Unravelled

{5789 NL | 2015 | 24’ | 338 English | 73X % Chinese subtitles
B35 Director SRBEE - 15T Juliette STEVENS

HHEYE—FRANERIGHRER

Dutch Screendance: Selection of Cinedance
Dance on Screen Festival

(BEBMER) My Brother's Room
RiBI NL | 2015 | 4

#5E Directors gl - 4B ME Heidi VIERTHALER / bAHTHY -

35 Esther JANMAAT
#REE Choreographer gl - # ¥ 49E Heidi VIERTHALER

(& ZE) Winterwende

R8I NL | 20155

&3 M R $E Director & Choreographer
KEEHT+ - 525 Miloushka BOKMA

(EE) Echo

B8 NL [ 2013 | 17

58 N #7 % Director & Choreographer
JE&HL - #E Nicola HEPP

(448 ) Hang On - Carry On

B8 NL | 2015 | 17

&8 Director K& - 7 Michiel VAANHOLD
#%%% Choreographer 321 - <88 Erik KAIEL

(&) Bird

HHINL | 2015 [17°

&% Directors 5E5HT - XKEX /BRI - X9 Marinus
GROOQOTHOF / Dunja JOCIC

#®5E Choreographer Z/E2E - #9327 Dunja JOCIC

(HEM)  Interlude

B8 NL | 2015 | 10’

‘88 Director BaF| - # B Harrie VERBEEK

%% Choreographer &85 - BHHTEF Jelena KOSTIC

(BEE—) We Are One

B NL| 2015 | 4

EE I 47 %% Director & Choreographer
BE - SBEX Ruben VERHOEVEN

(IERREIEE)  Etiquette of Emotion
A NL | 2015 |2’
8 Director & - #5t Marie DE JONG

(itbEdfh) She / Her
B8 NL | 201511 | Z£5& English
)& Director RIEfE - #EHT Sonja WYSS
#®FE Choreographer FaPIAZ: - EFFHE Cecilia MOISIO

(EH$E) Dancin’ the Camera

5 NL [ 2015 | 9

&8 Director #13 - {£i1%8 Pieter RIMDEKROON
#%%% Choreographer ¥#1Zk - # Marije NIE

&

(&M= (—) ) Dance Shorts |

CremA) The Golds
SEIM AU | 2015 | 34’ | 238 English | 7 X F% Chinese subtitles
8% Director % - % Sue HEALEY

(EEtt 2 #X) Songs of the Underworld
8 NL | 2016 | 6
338 N 47 %% Director & Choreographer JE &G HI - ##% Nicola HEPP

(Em@ER) The Smiling Tiger

g SG 2016 | 7
385 Directors 272548 Aaron KHEK Ah Hock / Gavin YAP
#REE Choreographer EAE WONG Thien Pau Ix

Cam—1EZ35) This is a Chicken Coop
FREIARE CN | 2016 | 21
HEE I 47 % Director & Choreographer —& Er Gao

CEMEST (=) » Dance Shorts Il

(WL | — &) Rite of City Il — Present
%5 HK | 2016 | 15'

&8 Director 2F 3 Maurice LA

#%%% Choreographer FE%5 45 Noel PONG

(—EEEREN) One Milion Steps

f=F DE/ = HH TU /{78 NL | 2015 | 20°
3BE Director ki - #¥E%% Eva STOTZ
#®FE Choreographer 352 - & Marije NIE

(BERRRUAKN—ERE ) Soulis Just a Fragment of Ether
BB HK/ Z# FI| 2016 |11
#3% Director B FREMU Remu IWAI
#%% Choreographers & FREMU Remu IWAI / BB#5 - JB 8 8 Lina WINBERG
/ R#) - BEFT Kalle HALME

(BEA%E) Recycle Project

& TW | 2016 | 12’
&5% K 45 5% Director & Choreographer B4 Hsiao-yin PENG

MISSION | 65— 15
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R EE T ABENFEFEME

Jumping Frames Competition Finalist Showcase (Open Section)

“ZH X F B By alphabetical order

OKIREEY Aquarius k78T RU | 2016 | 9’
)& Director N - Z3# Timo ZHALNIN
#@ %% Choreographer SUEHB - BEAEHF Elena KUZMINA

(Z&TF) BlackBox fIEA CA|2014|9’
3E Directors 35X - #8112 Anne-Marie TURCOTTE / H 2
B - ¥7Z) Mario CALVE
#%%E Choreographer 3LHTHF - <EBTE Estelle CLARETON

(B#8) Black Square fk7Z&HT RU|2015|5
& Director /R - &3& Timo ZHALNIN
#®5E Choreographer 3UE#5 - AT Elena KUZMINA

(§T#) The Crackdown ¥m#2 SD |2016 |1’
3875 Director FIF - 2MITE Mervi JUNKKONEN
#w¥E Choreographer B4 - 11§ Zala PEZDIR

(BEWEE) Crushing Weight B BR|2014 | 4’
& & Director 2e{EHT - R/E & Vinicius CARDOSO
#W¥E Choreographer a7 - FEATME Irupé SARMIENTO

(R5EE) Descent PRl UK|2015]5
&% [ 4752 Director & Choreographer
ZHR/E - 7 Antoine MARC

Disco 12El DE | 2016 | 2’

858 Director JE#4EHT - 2)& Boris SEEWALD

4% Choreographers Faf9 - HE& 4 Simone SCHMIDT /
EiJETs - EFF] Althea CORLETT

(—%=) ERainSun FEIAFE CN|2016|7’
&8 Director #i&)K Yuanbo TAN
#m%% Choreographers
K Yuanbo TAN / B 727 Hongzhi WU

OELL L) Fabienne Haustant S%B FR| 2016 | 3’
&8 N #7 %% Director & Choreographer
ZEf@18 - KEB Valentine CAILLE

(Y Homeland &7 TW | 2016 | 8
#5% K 4 5% Director & Choreographer EAZ3% CHOU Shu-yi

(BEE SRR Inheritor Recordings & A CA| 20156
88 Director F{Z - §£E Brian JOHNSON
#®#E Choreographer Company 605

(ZBE) INSTINCT fars§ NL | 2016 | 8
38 # Director I5EE R - R EHT Marieke HELMUS
#R%E Choreographer X &7 - 225 Iris van PEPPEN

It Tastes Like You &P HK|2016 |7’
EE I 47 %% Director & Choreographer ZX{&#¢ Joseph LEE

(&£ Kintsugi BAFIT|2014 |4

878 I 47 # Director & Choreographer
APOTROPIA (A. MIGNONE + C. PANEPUCCIA)

MISSION | 85—

(ZE%E) Néants 12X CA|2015|10°
EH N AR EE Director & Choreographer 2% - 32 #)2: Nellie CARRIER

£ /%) Shadow/Self M AU| 20155’
8% Director AL - 213 F IR Laura SCRIVANO
#®%E Choreographer 321t -+ B 14T Samantha CHESTER

(HEAth) She/Her 7B NL|2015]11
‘88 Director RfEfE - #8f Sonja WYSS
#®FE Choreographer FAFIAIZ: - EFFHE Cecilia MOISIO

(Z - ¥B%E) Solo Female Dance HMR7Has MY | 2016 | 12’
E I #7 %% Director & Choreographer §&Z&Z SohKim LOKE

($£2F> Sondu Serpent 78 NL|2015]12’
‘88 Director #2K - £ Tami RAVID
#7%E Choreographer J&F| - 22 Feri de GEUS

(ZEFH—F %) The Song of Guqin — Hand Dance R EIAFE CN | 2015 |5’
‘88 Director R4& Zhen WU
#%%E Choreographers ZZF§ Menyu LI / #2238 Menxuan CUI / "EMiZE Lailai
HU / 3Ly 52 Qinjie SHEN / & Zhen LUO / 2/ Lang LIU

() Spark 7=E DE|2015|3’
)& Director JE#EHT - +)& Boris SEEWALD
#WFE Choreographers #aFf9 - 245 Simone SCHMIDT / BX3ESE - &4 Althea
CORLETT

(B8 Tailored BAF|IT|2014 |1
B M R EE Directors & Choreographers
F57] - BAm Marco LONGO / SefE e LARE (], - $0E 45 Alessandra Elettra
BADOINO / B - Z XHF Marina GIARDINA / fELL#R - MNE Fabio POGGI

(BE1E) Timecode TaIIZF ES|2016 |15
838 Director B - % XEHT Juanjo GIMENEZ
#%%E Choreographer #BfE - 3L /{4t Lali AYGUADE

Turn Around &% TW | 2016 | 8’
‘8 & Director £ % Chih-hua CHIU
#%%2 Choreographer BE{F Jie-yu TENG

WASH & HK | 2016 | 77
% Director 2B Heiward MAK
##E Choreographer #X# Tin-yeung HUEN

R BREREE)  While We Weave ZREMH LB | 20168’
& Director #)% - l2E Wafa'a HALAWI
#%E Choreographer 33 - K% Corrine SKAFF

(#8=) Without a Word HE UK | 2016 | 4’
‘85 Director ILfEHT - E#F| Youness BENALI
#®FE Choreographer 218 - K& Benjamin MILAN

XXSOFIA {RHNFIZE BG | 2016 | 6
5% Director JEFZ 4B - 122 Boriana PANDOVA
#% Choreographer BBEJp - £ Lorina KAMBUROVA

ERBEE T ABREHEFmE

Jumping Frames Competition Finalist Showcase (Student Section)

15 FEPEF ES|2015] 5"
33 Director 35 - B4 Marta ARJIONA

(BRFF) Acquiesce HE UK |2016 |4’
88 Director £1£ - 52 8 HT#& 1 Sky CROXFORD

G&F) Afar EE US|2016 |7
35 Directors B #EFK Jinggiu GUAN / BB Z4) - 1L
Teodora TOTOIU

(FEEX) AtAl Times #E KR|2016|7’
&8 Director H#¥% Hyerin BAEK

Blank %% HK| 20163’
)& Director 2t#1& Yaofeng HONG

(ERFL) Catharsis 7AB FR|2016 |9
3 Director # 2B - FURLE#E Veronika AKOPOVA

Classless and Free &7 HK | 2016 |7’
3% Directors EBfE7& Tak-chi NGAN / 3BIE& Tsz-ying KWOK

(FEB2E) Dance Dream A& TW|2016 |14’
&8 Director J&5A3 Hung-min CHOU

(SRALER) Disquiet HEE UK | 2016 |2’
58 Director A& - JAE R Becky FARRALL

(H) O &% HK|2016]7’
335 Director 227 Yin LAI

(%) So Far So Near " EIKFE CN|2016 |6
&8 Director 2212 Yiyao LIANG

(TES) Zero-G BEMFIAT|2016 |10’
3BE Director ZEAT - &% Jannis LENZ

FtEIEEREEZREBLER

The 7" Jumping Frames International Dance Video
Competition Results

‘AFA#A Open Section

[BEREEFE 1R A% ] “International Dance Video Award”
(BEHE) Timecode

[FPEREEE &5 AFEEE | “Award for Chinese Dance Film Makers”
iR Vacant

[EZ7iE K] “Audience’ Choice Award”
It Tastes Like You

2448 Student Section

[BIEEERE 1% A% ] “International Dance Video Award”
(BEN) Zero-G

[EF 7 iE K% ] “Audience’ Choice Award”
Classless And Free

LbEEFE The Panel of Jury

AE - JEEHT %4 Mr Simon FILDES
EEERE % EE KR ERE A Scottish dance video director and curator

£ B X8+ Dr Hyonok KIM
B2 B RIBA K 22 82 55 KX Professor of Dance, Keimyung University, Korea

BRA4 8L (&48) Dr Natalia CHAN (Lok Fung)
FHAREFREFA Poet and cultural critic

FIRE K £ (X — 1L A) Mr Stanley WONG (anothermountainman)
E LR KX REHRD Veteran photographer and designer

B&ESL %% Mr Daniel YEUNG
IR M AT B 528 A Choreographer and programme curator

H iR Publications

CCDC 2015/165F %

2%4T H 8 Release Date
11.2016

ENE Number of Copies
600

CCDC Annual Report 2015/16

CCDC 2017 =47
CCDC Dance Season Brochure 2017

2417 H # Release Date
3.2017

ENE Number of Copies
12,000

MISSION | 65— 17
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As an agency for dance
education, CCDC organises the
most comprehensive education
and outreach programmes,

with an emphasis on long-term
projects in Hong Kong and in
Mainland China.

A —

Al —

CCDC £
CCDC Dance Centre

GOOD SHOW 2016

CCDCEEEIBMH B LER D - 2004F KL CCDCEH
b EZFEHE MIMNREBHEERE  SNREE A
BRENEBMERSTIE TREBESSEE/ES
REKRABBHEINEEWSR - BB OBTRAB MR
MR R B ZE R - WAIE—E/Z R A AR
8 DEEBMRXMNZEM - CCOCHEET LEF RBGE
—EBE-_THREBERHZBEUNEEIIR  fEhcE/\ TR

FRMSEETIEY  E@EAMR - SHRAENSM
BMRBERR  EBERRHEME &ML 8FXENBRE
B—BRTA-

CCDCERERLREEZRE - —HUNIISEE  BEER
HERIEZ UL ER  MIMNBETEI AR R BRI BRBH
ERAREBRBEOED  BHT2IEE ZERBHES A
SRERVENTS  TESNIEBYURBEERERR
EENEANE R AEERE RITRERMEE T IE - 7T
AEETHERESENNEREEESHFEL - CCDCERH
PLORESHESESEEYE I/EMBERERE b aE
EEEEHARE [FEEBFER2005]  FAEEME
ERBMEREy [BM#HEE] (2011)k [EiEE)
##] (2012) o

B 19984t - CCOC—HEGHE [T EREREETE
RGN AMBEY FEEAEBRERRED L —HEAER
TEBTHRMRLEE @ FANARRESERENER
e BN EM o 2010FECCDCEEFR LM ERREAR
Z2E R (FFEERSN — &8 - BM) 8y =
AE R RNBEMBEIRMBE [FE8EEFE
2010] ° 2011~ 20122014 EBFEL L EHBEA P
(REEEAME) 20U4FERREERIETE [
IEREEER] K [ERBARER] &7 [H8EEA ]
2016 FERER NI EHRBEAN (BB EETE-T
B -] RKCE | HARER A EEBITRR
W ARREESEEIEERANMTSNIER -

City Contemporary Dance Company (CCDC) is committed to the long-
term development of contemporary dance and dance education. The
Company established CCDC Dance Centre in 2004 as an extension of
the Company’s work by its outreach division in education, community
performance and art promotions. As the dance landmark in Hong Kong,
the Centre’s rehearsal studios as well as the Jockey Club Dance Theatre
provide a supportive environment for dance development. By organising
alternative activities and experimental dance performances, the Centre
is an excellent meeting place for dance lovers and artists. Each year,
CCDC Dance Centre provides dance courses for over 12,000 students
and organises 8,000 creative workshops. It also reaches out to the
public by bringing free performances to schools, housing estates, parks
and shopping arcades, reaching more than 15,000 people.

The in-house Dance Courses offer a great variety of choices and quality
training, and the Outreach Programmes promote dance in schools, town
halls and local communities to broaden audience base. The Partnership
Programme is a platform supporting independent and emerging artists
by offering rehearsal spaces, as well as technical and administrative
support. Dance activities and performances are also planned for dance
lovers. CCDC Dance Centre received the “Hong Kong Dance Award
2005” and the Hong Kong Arts Development Council Arts Development
“Award in Arts Education” (2011) and “Arts Sponsorship” (2012) for its
outstanding contribution in dance education, promotion and support in
Hong Kong.

The Company launched “China Dance Development Programme” (CDDP)
in 2008 and has set up strategic partnerships with counterparts in
Mainland China, which strengthen the collaboration with Mainland
artists and organisations, and act as a catalyst for Hong Kong’s dance
development to propel into the Mainland. In 2010, CCDC Dance Centre
received the “Hong Kong Dance Award” for its “Youth Dance - Two
Cities — Hong Kong - Guangzhou”, a community dance and education
exchange project in the Pearl River Delta. In 2011, 2012 and 2014, CCDC
and Leisure and Cultural Services Department (LCSD) co-presented
China Dance Forward. With the support of Home Affairs Bureau,
CCDC organised Hong Kong Dance Day at Beijing Dance Festival and
Guangdong Dance Festival in 2014. And in 2016, CCDC and LCSD
co-organised Hong Kong Dance Podium — Dance On Mainland Tour
to facilitate the exchange between local and Mainland artists and to
continue developing modern dance market for local dance talents.

MISSION II 265 =
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CCDCEZHEAHLBERE

Objectives of CCDC Dance Centre

| INBINFERE - RBEREE NEXRIIHRE

To inspire and train the next generation of dance artists

1. BREIIRESE
Dance Training Scholarship Scheme

BEFJIEBHFENHHRL - [REEE] & [612KRK%E
1| RCCDCEHEH L RIEE FE5FE MR FEREIEIEE
BeitEle [XEEE] ERHPBEMR - M [612KK
1| HRAUARZETZm2/NEE - MEREIDRIER
MR SR - BF@BEE - WRPEBERD KA
RZEBEFEE  BEX A —FORTDRKEIRIN  BE
BHEXREREMERNNESR  REME @ EMIF
BRR CHBEEAREXERFENER 2NEEGR
CCOCHHRFE L -

Dancers start their training when they are young. “Teens of
Colours” and “612 Mini Dancers” are scholarship schemes
held by CCDC for training young dancers. “Teens of Col-
ours” is designed for secondary school students while “612
Mini Dancers” targets primary school students aged 6 to
12. Both programmes are separated into junior and senior
classes. Outstanding students are chosen to receive tech-
nigue and performance training, developing professional
attitude and creativity for long-term professional career in
dance.

BEAK RIEEH PNl
Number of Number of Total Number of
Students Courses Classes
hEH— [REeEE] 71 2 78
“Teens of Colours”
NEBME — [612KRKEL] 50 2 76

“612 Mini Dancers”

#2%) Grand Total 121 4 154

[6127 K £+ | “612 Mini Dancers”

MISSION Il {75 =

I RBERBFLE  EWNXRERSESBENEETE

To create a hub for dance lovers, artists and audiences

Seasonal Dance Courses ZEHIEREE Seasonal Dance Courses

and Children Dance Programmes AR o p—_—
CCDCERR MR MBS 2 E RS % T o) EiNEIR Number of Students ~ Number of Courses  Total Number of Classes

N NE \ °©

NEBSEE  GRETEL T TRBANFEER - 2016%F S5 =2 2 Season 2016 2,340 163 1,622
BEANE E%if‘% - BB PEIE ﬁjﬁﬁ * Hip 2016 HE =2 39Season 2016 2,456 169 1,665
Hop - MBI - 1T %% - IERUEE - SBEIEHIR A "
= ERTEE AT S AN EEE TR ISR 20165 5 IUZE 4 Season 2016 2,467 167 1,994
BNTFEEE o 20174 55— 15t Season 2017 2,443 167 1,654
CCDCEREH 201617 EREWABB—TE - H5EE Y GrandTotal 9,706 666 6,935
BmPANBEO =1 PIERALEREZEEER  #HE
RIS RS o RELZFRTE Children Dance Programmes
CCDC Dance Centre provides the most comprehensive EEPN | RIZEE B
dance courses with the greatest variety in Hong Kong. Number of Students  Number of Courses  Total Number of Classes
There are on average around 20 sessions of dance courses 2016555 =2 21 Season 2016 452 33 355

at the Centre’s eight rehearsal rooms every evening,

. . : . . 20165 58 =2 31 Season 2016 514 36 350
including modern dance, jazz, tap, Chinese dance, classical
ballet, hip hop, flamenco, Latin, belly dance as well as body 20165 55 02 4™ Season 2016 411 30 357
conditioning and yoga. The number of classes reaches 93 20174 55— 2 15t Season 2017 405 30 311
sessions during weekends, providing local dance lovers

#% Grand Total 1,782 129 1,373

with a total of 8,000 sessions every year.

Annual revenue of CCDC Dance Centre reaches HK$10
million, accounting for approximately 30% of the Company’s
total revenue. All income is used for the Company’s
development and education as well as supporting the
dance sector in Hong Kong.

935 S F:R42 Children Dance Programmes

MISSION Il £ =
=80 o1



My Own Dance

GOOD SHOW 2016

MISSION II &

2. My Own Dance

{My Own Dance) ZCCDC#EH L REERHMFEHEETS - B
R TR EIFNRIENSE B B EITHREAE - XFEEHB10/ED
RIPREFEERERE  BEE)REBSHER [HFEEF] TafER
ERTEIRIRELH o

My Own Dance is a platform provided by CCDC Dance Centre for
students to create their own dance pieces. Ten groups of students from
our Seasonal Dance Courses, Dance Training Scholarship Scheme and
Wudaogingnian Podium Dance Project participated in the production.

26-27.3.2016

BEH /B Jockey Club Dance Theatre
& H35% Number of Performances 3

R AE Number of Audiences 180

3. GOOD SHOW 2016

{GOOD SHOW 2016) RCCDCEEH L AZERMHNERERE
TE - BRANEER -—RERLENEREGMILR S ZHHEMER
E R AMEIE
GOOD SHOW 2016 is a platform provided by CCDC Dance Centre for
students to put their learning into a full dance production. More than a

hundred Dance Centre students shared the techniques and performing
skills they learnt together with the Centre’s experienced instructors.

17-18.12.2016

YHAE@ERZEE Auditorium, Sha Tin Town Hall
201 A8 Number of Participants 566

#5% AE Number of Audiences 1,719

4. CCDCE I 0B A
CCDC Dance Centre Open Day

CCOCEBEHRLRITHHRMA - MERRARLZH T RENEHRE -
—FIEERERENEE  ROSMMBEE REEL BRAHEME
EXHRKENRE -

On CCDC Dance Centre Open Day, a series of free classes and
demonstration performances were offered to the public.

27.3.2016
REZH Number of Workshops 24
250 A Number of Participants 494

5. Hit & 1E1RE

Other Co-presentations

20162174 - CCOCHEEF LML EEE A MHRIE - BHERIIEY
% . BIEEIEAEZEMorethandance School « BN B 5 A ZE firh 2,
MBPHERTFRERERERIRDZ @ IIFEBPIUEHR LA HEZH
RIE -

In2016-17, CCDC Dance Centre cooperated with various organisations,
including Morethandance School from the Philippines, Centre of the
Arts of National University of Singapore, Escola Choi Nong Chi Tai from
Macao, and the Macao Cultural Centre Summer Dance Programme, to
co-present courses, performances and workshops.

TEENISE Number of Activities 44
201 A £ Number of Participants 256

I EAZR - EREZERELSHERNRE
To promote creative and well-rounded dance courses in schools

1. BRBNEEEIEE

School Modern Dance Animateur Scheme

HEFLEV(CEHRBADNN [ERBEARESEIE] BB
ABZTRAF - Wit sl AEBFERIEE T TLOHEEA
I BETNBRRERETE BREEETIREE
BEFERBE TIFESRSHE L AEIMIE S KRBT
B o stEASRIERE2ANUNBNERER  BIEIE
B BREGIED - #BEE - BE - ARERERTE
& - 2016216 FELEFEED (BEHMI5R2016 218 S
HE) - AERMEERZ8EBNMMAOERER BT
P —FRMNEBTRR - AFEHE+_FER - BA
“HEMNEZELIMEH BB \BREBRASE T -

“School Modern Dance Animateur Scheme” is stepping
into the 25" year. This programme jointly organised with
LCSD has fostered generations of professional dancers,
audiences and dance lovers in Hong Kong. In addition
to organising courses, the programme also includes
school tours, day camps, seminars and large-scale dance
workshops. Dancing in the Sun 2016: Body Voyage, the
finale performance of 2015/16, featured choreography
created by students under instructor’s guidance. Altogether
12 schools and more than 200 students took part, reaching
over 800 people.

ELISR (BRECEREEEL) 14

Number of Performances

(Including school tours and finale performance)

HOGEDE HER R A Number of Audiences (School tours) 4,540
KRB R AE Number of Audiences (Finale performance) 842
TESE E Number of Workshops 208 (15/16) /
180 (16/17)
21 A Number of Participants 211 (15/16) /
216 (16/17)

2. BEEZRERTE
Sik Sik Yuen Modern Dance Training Programme

AEFECCOCHEENLETEEED  NeHECE M)
RNERETIRA SRS MR ARNTIERERE
BEERYIGR - BIEAE - EAZIIRE - ELHRSE
BEEEEREL  UWR2017TFAAREREZSRUENE
FEh - RIARBHENWENMEZTNAR -

Sponsored by Sik Sik Yuen, CCDC Dance Centre organised
an educational scheme for eight primary and secondary
schools run by Sik Sik Yuen this year. Throughout the
scheme, students were able to learn modern dance skills,
including basic training, improvisation and duet dance
techniques as well as the chance to enjoy a professional
dance production. A finale performance was held in April
2017 to showcase their learning and creations.

HAEE 1457 Number of Performances 8
AR T R A E Number of Audiences (School tours) 4,000
TYESEE Number of Workshops 97
290 AZ Number of Participants 157

3. SRR

Dance Curriculum at Schools

B TERINEE) - CCOCEREET L IMEME R B A F - HEIFREMSIA
BREARRE - AP LBE002FEEDAMWELTEEIE - BER
PITRHSEEER - mEARITRAIE - TR EE I MB A HEREAR
o FSEFRFEGT - POARABENESER - ERERE
TR REABHGERTTE  PAEENETE - HBEEKIEEML S
hESEREFEEMRELEH

Apart from extra-curricular activities, CCDC Dance Centre also actively
cooperates with secondary schools to introduce dance arts into regular
school curriculum. The Centre has been cooperating with Pentecostal
Lam Hon Kwong School since 2002 to provide dance courses for
students in different years, from basic skills to creative dance to
increase their awareness of the art form. At the same time, under the
New Secondary School Curriculum Other Learning Experiences, the
Centre organises dance courses and activities for St Francis’ Canossian
College, St Paul’'s School (Lam Tin), CCC Kei Yuen College, Caritas St
Joseph Secondary School, Buddhist Mau Fung Memorial College

291 A Number of Participants 1,490

(CEHBER 215 E %) Dancing in the Sun 2016: Body Voyage

T EERERETE]  "Sk Sk Yuen Modern Dance Training Programme”

MISSION Il 573
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V BERBHRKECAETS
BL18 1t

THRBRMEREZBERMERE L

To be a platform for dance creation and to support artists
with rehearsal space, administration and technical expertise

EMACCDCHANGIES ML EMEF LNERM
o RNEEEEAENE Y BMR K EEREAFERR
sz ik - B A EM AR - CCOCHE FESER O
MERDE BHEAANFTEREEHAR @ KRS
i BIMAR - 26 EERIITRERESIE - LK)
HepORHe EARES) o

Utilising the advantages in the ownership of venues and
expertise in operations and production, CCDC provides
rehearsal space and supports independent artists and
dance companies to continue their creations, as well as to
promote the development of local arts. CCDC gives tailored
support to different partners in response to the Centre’s
resources allocation as well as their needs and activities,
providing rehearsal space, technical staff, equipment,
promotional and administrative resources to help them
realise their performances or other events.

1. BEREHR/)ES (BREH) R
REAL Showcase New Series
at Jockey Club Dance Theatre

(BEEH) #1257 RCCDCHEET L EBEBHEEMES N
M EFSHREFAET S  EREP LN LRIRESE L
RERSBS-BFERE/BS - RHREEEB R
R UBFEERRELBMIEE © 820065 AKX -
EnpEE= THAFENARERE —EARRFER - &)
BISERNE=MERRERNEE - L RMMABRRNER

REAL Showcase New Series is a creative platform for new
choreographers co-presented by CCDC Dance Centre and
Hong Kong Dance Alliance, turning Studio 7 of the Centre
into a black box theatre — Jockey Club Dance Theatre. It
provides production funding, technical support and invites
experienced choreographers as mentors to provide artistic
guidance. Since its launch in 20086, the Series has helped
more than 30 emerging groups to produce their first full-
length works, allowing them to realise their creativity in a
small theatre and prepare for future developments.

(fRE | BT &) ON/OFF

#R%% Choreography

1212 Rex CHENG ~ =i Evains LUI + ZEBA%F LI Long-hin
18-19.6.2016

JET 52 Number of Performances 3

#HF AL Number of Audiences 174

(REE | BT &Y ON/OFF

MISSION II &

2. (Z#EF) 277 Stage

ERAMEEERIENZE - CCOCERP LRBIFHTEAIET A —
(ZiER8) @ REBERERBNEZEEEREMMAER - WIRHE—ET
HEENHE  SHMERBURE  AREAHOEEAFER - B
—REBCHERYEFE - R RIERAMPINAIE - 20165F K MALD
RIREUM & B B EE L IGEEER L 2N F 5 RETEELA
SEEEERA R -

As the cradle of local dance creation, CCDC Dance Centre introduces a
brand new creative platform for further develop existing works, 27 Stage.
This is the second chance for dance pieces which have been previously
performed to continue their journey in the exploration of creativity. It is
also a golden opportunity for local young artists to review their works, to
deepen and extend their creation. In 2016, we invited Jospeh Lee and
Felix Ke, who recently completed master degrees in dance in Europe
and Taiwan respectively, to further develop their creations.

(Z3EEE) 27 Stage 2016
(EIEBE) Folding Echoes

#Rm%E Choreography Z& 8t Joseph LEE

(B#82%) Last Body
#®%E Choreography 1755 Felix KE
10-11.9.2016

JE 152 Number of Performances 3
R A Number of Audiences 180

(EIEBE) Folding Echoes

(BB 1%) Last Body

3. [RER] &%

Good Morning Class Series

EAINHIERE - B8 - [ZZ=ME] - R&T -~ ML
g RAZHE N EREERSSEELSE  BFEKANY
REWAMRMEREMRBE [FHER] ZF > REAS
SEE D ARSI LBIR S BB AR E AEM M E - TCCDCIR
SREF DB BMFKBRER - (RERSBMFUE
RREEE - BB

Co-organised with Unlock Dancing Plaza, DanceArt,
Y-Space, R&T, Asian Cultural Council, Blank Space Studio,
Siu Lung Fung Dance Theater and other arts groups,
Good Morning Class Series invited artists from around the
world to provide freelance dancers and choreographers
with opportunities in physical training as well as creativity
development. We also provide accommodation for some
of the visiting artists to enhance these cultural exchanging
activities, including:

“12 55 7B+ By alphabetical order

R G - 1Hi&ENE Bulareyaung Pagarlava (&% Taiwan)
JAZ% CHOU Shu-yi (4% Taiwan)

Nina DIPLA (=Bl France)

Konstandina EFTHIMIADOU (7% Greece)

= Er Gao (/N Guangzhou)

Fabian GUTSCHER (¥wt Switzerland)

FRIE13 (/NEREE) CHEN Hou-jiung “Little Eyes” (&% Taiwan)
Kae ISHIMOTO (B 7K Japan)

JIlO £ F Tomoco KAWAGUCHI (B 7K Japan)

£ 1M Geunyoung KIM (8 Korea)

Z JL LOU Fan (3552 Sweden)

Roberta MOSCA (Z A7 ltaly)

Rebecca THOMAS (8 UK)

Marloes VAN HOUTEN (75 Netherlands)

Laura VANHULLE (EEFRF Belgium / 2B UK)

&5 WONG Jyh Shyong (5% #835 Malaysia)

R2 WU Wen-tsui (4 7& Taiwan)

mhiss [ZEF I/ELH | A workshop by Bulaneyaung

4. Bug st El
Residency and Research Projects

CCDCIEERAMRERIE LT - E2016/17TFEERFEME
1B 1T T ZEES RS EAMTRESEMNEN TEE - U
ERIMNNEMR - BAABITRENIATREZR

e Dance Theatre Auraco B SRS R A 53 K & % A EFTE B4h R EEET R
T - WETEIR2018F IEREMKRERKIERREE LA

e AABTRESHEHHEN : BAER)|OE FHEREEEEHENK
B HESERRESERERBEETIRRERERR  BETRAEMEN
ERREAATAEN - YR CCDCEET OEIEETHHANE

o (RRIEHTET 55 8I(HKICAROS) « RiE—E AE A B BITR BRI
REVE:

e INRERMRIZERIEY : UEBINERERGTEIBMA R EREIES =
ZEFE EEMME RS ENEREYHEETEN - W BRAMIEE SR
BAEEBMAL T

e Choreographer - Composer Lab : S BEILEAE - BEFSRER
RZ B

e Zawirowania Dance Theatref) = #EIER B HEAMEERR - SITHEER
BEN

o TR TR [Creative Meeting Point]  FEZX BB iR 2
A =R SEEER VBRI

o —B{AHEERE T {EEFT4ER [FREE FLOOR Project| + fECCDCX 3% T & HA
EITRENES -

I
e

CCDC places great emphasis supporting artists’ creation and research.
In 2016/17, various Residency and Research Projects for local and
overseas artists in different fields were held to support further research
and artistic exchange.

e Dance Theatre Auraco visited Hong Kong again to perform a dance work
tailored made for babies from new-born to 2.5 years-old and they planned to
develop the research outcome and showcase the result in Hong Kong in 2018;

Japan Residency and Research Project #2 LUEN NIU GOH: Japanese director
Tomoco Kawaguchi came to Hong Kong with noh performer Hikaru Uzawa
to undergo cultural exchange with Hong Kong dance artist Chloe Wong and
Cantonese opera performer Paris Wong. They looked for the possibility to mix
different performing elements and showcased their developing creation at
CCDC Dance Centre;

® Hong Kong International Collective Artist in Residency for Opportunities and
Sustainability: an opportunity for local artists to work intensively with visiting
artists over a one-month period;

Curriculum Development Workshops for Outreach Instructors — a train-the-
trainer research and sharing project aims to equip our Qutreach Instructors for
school projects. This is a crucial project that has provided the opportunity for
outreach instructors to refresh both of their teaching and learning techniques
and enhance their insights in teaching and communicating with students;

Choreographer — Composer Lab: collaborated with Hong Kong New Music
Ensemble to facilitate the communication between young choreographers and
musicians;

Three visiting artists from Zawirowania Dance Theatre shared and met with
local dance artists, cultural organisations and scholars;

e CCDC Dance Centre also supported “Creative Meeting Point”, which is
organised by West Kowloon Cultural District, by providing an exchange
platform for visiting artists from Finland and three local dance talents;

FREE FLOOR Project, formed by a group of local dance artists, organised
research gathering under the support of CCDC.

MISSION Il 573

25



26

5. B¥aTE

Partnership Programme

CCDCEEEEF OH A BB AN AR FEE AT ERE
BHETEES  TREZHEIENTE) - 201562165
Bz atRBH MBS B

- EEEEHAE  ETERNRENERS

- ERITERFAVE - WCCOCHEBEHP LR [FHEB I
1) 2 EREITIEY)

CCDC Dance Centre is committed to assist the local
development of different dance activities. Partnership
Programme provides various assistance including venue
and administrative support. In 2016-17, participants of
Partnership Programme and activities included:

- Kongtact Square: Organising contact improvisation jam
gatherings.

- R&T (Rhythm & Tempo): It was the 5" year of cooperation
to organise Hong Kong Tap Festival and provided a series
of tap dance master classes and workshops.

6. BEAR S ST i

Support on Rehearsal Space

FEHERS SEA EBEEHRRZHRZ=EOE
¥ - CCDCHEIET /LA = RS FEEE M AT ML
XF o JSAERES2EMERL\EFRE - EREEEE
ESFEERDF @ L [BHAE -FRG10ER] - K
FEHAIESMEIR MR B6,000/ N R 12 B HERISH
ETERSEMRENUCEHE REBSEMBEN - K
FRBMBRBE B AIERERUE « 5 RBINGER
o

Dance industry in Hong Kong faces the problem of high
rent and lack of rehearsal space. Thanks to the support
from our Artistic Director Willy Tsao, CCDC Dance Centre
operates a four-storey building with eight rehearsal rooms
for alow rent. To shoulder and share the difficulties faced by
the industry, the Centre launched “Partnership Programme
— Rehearsal Venue Sponsorship”, providing free rehearsal
space for 33 productions, research projects and touring
programs over the year (over 6,000 studio hours), including
several local dance productions organised by LCSD and
Hong Kong Arts Festival, and some productions sponsored
by HKADC.

(B8 —HRa ER) | RBEEMBTEMK
(RE27TEZMR)

Partnership Programme — Rehearsal Venue Sponsorship
(Refer to the chart on P.27)

7. LR R EIMOER S
Cultural Exchange and Tour Opportunity

CCDCEBET VEHRES FHUFEREL2M [IERERERES
“HESHRENABGZE [IREREBFTFER]  ATXEFT
—(UEBERAESE [ERRAFAR] 288 AFEHERHEES
B NEE - MRERN T EgS -

CCDC aims to provide different opportunities for Hong Kong young
choreographers to exchange and communicate with talented dancers
from all over the world, and to showcase their work on international
platforms. This year, CCDC offered scholarships for five Hong Kong
students to participate in Bejing Dance Camp 2016; three groups
of young choreographers with their team to showcase their work at
Beijing Dance Festival “Youth Dance Marathon”; as well as an emerging
choreographer to join the activities at Guangdong Dance Festival.

8. BEIBMH B M2
Arts Education Exchange Programme in Seoul

MCCDCEEP O R BRBMEHE T LEH » [EREMHET
Y] RBEEERER - RIIMERRES - BEHERREIF
U DREIBHBZIROE - MEENT/NEHMNBEEBHETR
REHENOSE -

A collaboration between CCDC Dance Centre and Korea Arts & Culture
Education Service (KACES), Arts Education Exchange Programme
provided a series of exchange activities in Seoul, including teaching
demonstration workshop and sharing sessions about the essence of
creative movement and creative teaching.

ki

BEAM 2 A R F T8 Arts Education Exchange Programme in Seoul

To build, broaden and share dance with a more diverse audience

1. 88

Dance Appreciation
A [EREREEIEE] &k [SeEEREGAE ]
MWEAMEARENZXEREGE - B85 (Btig) - b
) R/NBIHZETE My Own Dance) - W& EEER
0 Sl BRIEHEEN BB S IUR P EREN T
fi#

MISSION Il {75 =

Students participated in “School Modern Dance Animateur Scheme”
and “Sik Sik Yuen Modern Dance Training Programme” were invited to
enjoy CCDC performances. Secondary and primary school students
were invited to Travelogue, She Says, He Talks and short works of My
Own Dance. Guided appreciation sessions were organised to trigger
students’ interests in contemporary dance.

YEENISE Number of Activities 4
21 A Number of Participants 186

2. BRXILH

School Culture Day
MERER XL EHE L - CCOCRIETHRF/NEERT
(8 - BHEAE) - NEUASMNEREE  REER
ERENEREERL  BEREENT (Pg) ERIERS
B e

ik o [RBHFE—RGHER ] REZERBIEMK

Chart : Partnership Programme — Rehearsal Venue Sponsorship

12|58 Project Name

DESDE Mi ENTRANS FEREUI Paige WONG

4mE2 | 8 | BED Choreographer / Director / Tutor

Presented by LCSD, CCDC performed A Date with Contemporary
Dance, which featured an excerpt from Travelogue, and introduced
traditional and contemporary dance to students in secondary and
primary schools.

& 358 Number of Performances 8
21 A Number of Participants 3,421

=38 / /A4 Group / Company

Mui's Dance Video

2 2237} Jessey TSANG Tsui-shan

BAAXCBEERREN
Commissioned by
West Kowloon Cultural District Authority

New Haven International Festival of Arts and Ideas ¥ % YANG Hao
Young Friends of the Hong Kong of Arts Festival School Talk Jacqueline LI EBBMSHHEERAT
Hong Kong Arts Festival Society Limited
[EMNHFEEIREeEE] B Cyrus HUI /NEEBEEBEBI5 Siu Lung Fung Dance Theater

"Asian Young Choreographer Exchange Project@Hong Kong"

(TRILHISRIE) Au-dela du Temps HERRIK CHONG Chan-po

LaPenV {82 £ LaP enV Innovative Dance Platform

(SRR -RERNER !
8 B RFSHIRERBER)
Body Code - Postcolonial Blue Birds:
Contemporary Dance Solos from Hong Kong, Taiwan, Macau

FE 44 Tracy WONG

BRE & Cheng CHAN, 3R ¥ % Lusia CHANG, 3R X %8 Jessica CHEUNG,
HE M8 Felix KE, Z=54% Dada LEE, 22422 Kenny LEUNG, #K3E#4 Syu LIN,

() DiviNation

MRAZIR Allen LAM, 5A28 8L HU Song-wei

% B 28 Muse Motion

(& - #2) Fleeing by Night 2

#8 Z £ Wayson POON, Z 223 WONG Pik-kei

«#D) From Scratch

FREEEES Gabbie CHAN, F&EB2RE Jody NIP

F#IEEFR Passoverdance

(=E3lA ) Gravity Duo LB #EFT Cherry TSANG

FELIXISM CREATION, &% 5} Cherry TSANG

AR - % - B) Heaven Behind the Door FEFIZ Chloe WONG

[EEESEERERTA]
"The Hong Kong Jockey Club Contemporary Dance Series"

B5 32 %8 BLUE Ka-wing, %258 CAl Ying, ZE 3258 FOK Ka-wing, #j§ LAM Po
EHE MAO Wei, = £ 8 Henry SHUM, Z £ %8 Ronny WONG, 2244 Tracy WONG

ERBMHHEERAIA
Hong Kong Arts Festival Society Limited

3% YANG Hao, R YU Ka-ho

(&5 BEE2016) Hong Kong Tap Festival 2016 E F3¥5 WONG Tan-ki

(JZAIE3) Imagination Boom 3

BREXE Maze CHAN, 285 E: Helen LEUNG, ZXE5E Carman LI, i £43% LO Lok-yiu,

3R 3% £2 7% M E-Side Dance Company

= EE WONG Po-lui, #A5k & Janet WU

CIRIABEIZZEER) In the air between Our particles

Z= 5% Carman LI, {3 E Emily NG Mei-yee

(I REE--18%) |need you, Bitch! JE3k 2. CHOW Wing-yan

(B) The Island R $£3% Yoyo LEUNG
CE®IBE) The Life List $BZF Jocelyn CHUNG 43T Danseomanie

[ RERTE | (RRIREES)
"Community Cultural Ambassador Scheme":
My Daddy, My Flying Car and Me

B5 3278 BLUE Ka-wing, 2% 42 Wilfred WONG

BRERILERE

Leisure and Cultural Services Department

[M+E%%&2016] "M+ Summer Camp 2016" E#25 Hugh CHO

FREEE
Voy Arts Ensemble

IS Outshine

ST & Yuh EGAMI, 28 A, LOU Fan, ZE0k&F LI Yongjing, FEE 45 Noel PONG

FR3% £2 77 @ E-Side Dance Company

CBEHAEER) Radiant Vermin BHIRE YAN Pat-to 8BS Reframe Theatre
(& Z%) The Rite of Spring 5 K Dick WONG #2 - =88 Zuni Icosahedron
(B-612 222%38) Stellar Encounter with B-612 [R5 Andrew CHAN EIfEREHH
Moments of Recollection
[4&%% - 251 © <SoLow) BB LA Tak-wai BERILEHE

Dance On Series: So Low

Leisure and Cultural Services Department

CEADFER BT Tatsujin Symphony

XEH Vicky MAN, R 42 Lokin SO

#E5Z A The Autistic Genius

(EKREh) Toppling The World

SR Alice MA, 225 F8 Henry SHUM, Z=Wk % LI Yongjing, #K35 LAM Po,

3732 257 @ E-Side Dance Company

RSB Charlie LEUNG, K& YAO Wei

XFEEERENR

M2 #R Kenneth SZE Cheuk-yin

AR #8385 WU Kam-ming

(B %) (Self Project)

{h7k 3% Skinny NG, #5735 Daniel YEUNG Chun-kong
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(B—F - EZ—K) BMNKCE
As If To Nothing in Australia

(H—%F - E—K) BINKOE
As If To Nothing in Australia

SION

AL —
H | | p—

ERBBRULRE — BREIN
BHEBER FEEREEBERXE
REAL

As a Hong Kong cultural
ambassador, CCDC helps project
Hong Kong’s unique cultural identity
through its extensive tours to cities

around the world.

B A% B PR 52 B S 18 R 78 P IR BR

Jumping Frames International Dance Video Showcase

Overseas Screenings

[BEIS BIPR SR SR A BT | AR AEM - WEBKEE
REH - BREGINENEIE - B TRREARL RE
MR B AR ERER R R FESGRRE -
EREMEER (Let's Say) fEE AT [Stories We Dance
Festival  2016] &5 [&ERE] %E  —5R (G2 — A%
%) TERF TROLLOUTEH R GR] BE [FFEAE] R
201611 A AEZ /B [Light Moves] & °

Based in Hong Kong, Jumping Frames International
Dance Video Festival brings the excitement of dance video
worldwide through screenings, and enhances cultural
exchange through the invitation of renowned dance video
artists to the Festival, made possible by the support of
various national and international partners.

Li De won the “Best Choreography” for Let’s Say (by
Fukpakjim) in Stories We Dance Festival 2016 at Palazzo
Ducale in Genova, Italy while This is a Chicken Coop by Er
Gao won “The ROLLOUT Jury Award” in ROLLOUT Dance
Film Festival, Macao and was selected in Light Moves,
Ireland in November 2016.

¥ K BB Daegu, Korea
24-25.5.2016

RESRUAAN 252 &

Dance Faculty, Keimyung University, Daegu

[ ki | F2E0 K BPHAR % 34 2
Jumping Frames Screening and Lecture in Daegu,
Korea
R Number of Screenings 2
2288 A Number of Audiences 250

B3RP EE S Kuala Lumpur, Malaysia
7.10.2016

StarXpo Centre, Kuala Lumpur

[ PSR |
Kuala Lumpur Photography Festival
RS2 Number of Screenings 2
288 A Number of Audiences 50

FEIE M Guangzhou, China
26-27.11.2016
B MBS 3ETTEE Times Museum Guangzhou
[ EMBE BRI 5 E2016 ]
Jumping Frames Dance Video Showcase 2016:
Guangzhou
ALEZE Number of Screenings 2
280 A Number of Audiences 200

f B4t 3= Beijing, China

7,10, 11.12.2016

I RBER KB

National Centre for the Performing Arts

[t Bk BIR S BE SR R 2016 |
Jumping Frames Dance Video Showcase 2016: Beijing
281 A28 Number of Audiences 70,000

RS RITEE
Macao, Special Administrative Region
16, 18.12.2016
[-Centre, Macao
[BkH& 1 JBRP AR AR K% o
Jumping Frames Screening and Lecture in ROLLOUT Dance
Film Festival, Macao
PRBEE Number of Screenings 2
2:H A Number of Audiences 80

EBEKE AL Missoula, USA
14.1.2017
The Roxy Theater
[BH& | B RRAR R 78 2
Jumping Frames Screening and Lecture in Rocky Mountain
Ballet Theatre
RS2 Number of Screenings 1
2288 A 1 Number of Audiences 100
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Highlights of Australia Tour

B KR
Australia Tour

oo fE 3R R T BT Ef
OzAsia Festival

22-24.9.2016

P AR B T R BIS

Dunstan Playhouse, Adelaide Festival Centre
JE 35X Number of Performances 3

B A B Number of Audiences 947

(H—F - E—X) Asf To Nothing
RER S Choreography and Set Design &7 il Sang Jijia

Z % Music ZEHHA Dickson DEE
BEE YRR ET Original Lighting Design R 3% GOH Boon Ann
#1T/B &5 Executive Lighting Design 23552 LOW Shee Hoe
BREE 5 Costume Design FL#®IE Charfi HUNG
#8385t Video Design BIRZE Adrian YEUNG
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B1998%F#E - CCOC—EMNFABTRIEHEERE - £
IR RENELFEAIERABREERFL  —HFEREA
WEMRLEE  BAEARREEERAENEMEBIRZR
TSR K BE R A o

[PEZEERTE] RBSFARGRFENRLE - B
ERINEL T BB EAE L FN - LR T HEA
TMNNDEERENBRBRREBEEMORTE - £ L
SERE - EREH  RREREHE KIEI ARRET
BRI RETEBDERT T —EKAE - BiLA
B BANSRER  STOUMAETREBRER - 5
FAERRRB W B E( -

2016 =17 E [HREEHEER;SE ] BER/RFTERA
WEMFRREZRTF G 28 TE T REHN LR LN
MR BEBERR MR - BAEERTANRE 5
FEMAHBBAOR N REEREIEBERNFE

AEEIRE B

- [FRfEIRSERERE ]

- [FTZEERRASEE ]

- [BMREIRRSEETER] (F2RH%29H)

Since the launch of “China Dance Development Programme” (CDDP)
in 1998, CCDC has established strategic partnerships with sister
companies in Beiing and Guangzhou. CDDP has strengthened the
collaboration with Mainland Chinese artists and organisations, while also
acting as a catalyst to propel local dance development on the Mainland.
In the past decade, CDDP’s emphasis on long-term educational activities
has nurtured a new generation of dance artists who strive for originality
and excellence in their creative works. They have also helped promote
the cultural images of contemporary China internationally. In the recent
years, the rapidly changing socio-economic conditions in China have
brought about new opportunities and developments and thus gradually
changing the landscape of dance in many Chinese mainland cities.

in 2016-17 CDDP continued providing platforms for artistic exchange
between artists in Hong Kong and their counter parts in Mainland
China. To anticipate the changes and the new developments of the
dance landscape in China, CDDP prepared itself for a relevant and new
strategy of development, which would serve the long term interests of
dance in a more effective ways.

Projects accomplished in this year include:

- The 5" Beijing Dance Festival

- The 13" Guangdong Dance Festival

- Jumping Frames Dance Video Showcase in Beijjing (Refer to Page 29)
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Beijing Dance Festival started in 2008 and has hosted international
and national programmes in alternate years. From 2012, the festival
expands to a two-week programme, comprising an educational week
and a performance week, taking place every year in July. Being the
political and economic centre that is equipped with the best facilities
in the country, Beijjing Dance Festival attracts national and international
attentions and has become the biggest open platform for contemporary
dance in China.

The 5th Beijing Dance Festival was held on 13-26 July 2016. The most
exciting development of this year’s festival was the collaboration with
two very important partners, Beijing Tiangiao Performing Arts Center
and Shanxi Vocational College of Art.

The Dance Camp, which kick starts the Festival every year, was
held outside Beijing for the first time this year at the invitation from
Shanxi Vocational College of Arts in Taiyuan. A total of 170 local and
international students participated in the six-day intensive classes and
evening programmes, led by 17 veteran artists and teachers sharing
their skills and experiences. The participants came from Korea, Spain,
Switzerland, ltaly, France, Australia, India, USA as well as different parts
of China, Hong Kong and Taiwan. The evening programmes include
performances, screening and sharing of Jumping Frames International
Dance Video Festival, and a talk on the theme “Modern Dance — China’s
Renaissance”.

IERRBEMAB ON2015FEF® - fefE [t R5EEeE
Bl ZREERR - BFEXREZTOENR [ RERE
Bl MEERER - SFRETN [EHEE] K [BZHF
gl HKEtZ8EL  HRIRIERRBEMHPLHOKN
hNBISER - MERFEBHAMRN [FFER] ©
IERFHRTHRAEENDEIS 2 EAD+—ERA/D
me BRTHMmENEER  ERFHRTRAEEARER
BREEDHIZREHEMIN - BREURHIFEEFEE -
BEEE s RRNAEE - At EE - YL A
AREBEEE  KhIBRPH=ZEE  BEANHERST
SEE  EEEYAEZETOEEEER SR RAREX
B XEMZE  RMNELTBREKRE - ROFIK
BREMZTEOFAE - ERHE - 1S ERNHFIS BB
MRIEA ~ KIREVIREZSF - BEH MRE - ILTEME
X280 - ILASEMRAERE - ILRESEEIE - UEKA
EEEATHETFERKE  £-BHT/UBMRBEE
o BRESETER T AA

22.7.2016
ERRBEAT PO BIS
Lyric Theater,

Beijing Tiangiao Performing Arts Center
& 358 Number of Performances 1
B A Number of Audiences 567

SHM

Sang Jijia
EXII/N

Dickson DEE
FxR

LOW Shee Hoe

fa] (A
Cindy HO Pui-shan

Beijing Tiangiao Performing Arts Center officially opened in November
2015 and soon after a strategic collaboration intention was established
to host Bejing Dance Festival every summer. In the 2016 edition, a
total number of 12 performances from the “Focus” and “Springboard”
programmes were staged at the Arts Center's Grand Theater, Lyric
Theater and Small Theater. “The Youth Dance Marathon”, dedicated to
budding choreographers, featured 41 original works at the LDTX Theatre
and 287 artists from Israel, Korea, Spain, Switzerland, ltaly, France,
Finland, Australia, India, USA, Beijing, Guangzhou, Taiyuan, Hong Kong,
Taiwan plus “Youth Dance Marathoners” from various Chinese cities
took part. The festival engaged with a total of 7,718 people.
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Guangdong Dance Festival

2016%F [E+=EERBNRER| 12016F11A10E20
R8T EFBEE+—K HERE-+/\BEL: BES
RRARED  DRIREIS RN /NISEZME - UWNE
KBRS AR REESE CAR[RE)

BISEIEBRAEAF - LY - 3T BN - 2
58 FERIRAREPEILR - BN - B BPIRER N
EDENE - BEE RN 2m [ERBRER] - [H
EAtREEERA| - 5EEEAF [Fabbrica Europaff
HE ], BAREBEREAFEEEIZEISAIENREEREL
FSE  HETNEE  BEAFBREERELNER
EIRENERY @ 1EhR [F+-ERRANEE] N
B o EERBAEEERE [ERBENRER] SFRE
BIFR S RE HFEAL ©

RERRIE - E5F [ERRAEE] KAE=MEREA

SEHB - B9 RIRRE SZFE5E R 2 M SR B R E A
(AeREd)  SRHRVERREEN (it Eanf

MRNE) - AR ENASREEES (FEERC) © B2013%F

ERmREEEE - [FRRAER] WEREECL

}EEET\EE’UE@%@ C BRIEMRKTRE - REBRE
EE -

2013F (B/REFE—B—)  2014F (FFEIH)
P 2015%F (HERRE LESE) - SFENHESHE CIx
MRE) BRBAKER SR RTT - KRB SUE KR
HEMERNENS - REBIARFINIAKZRE - REIR
EERANEER R [ERBAHE] AXZE o CARMA
RIB) BRFMN AP IR AEE « BREXLESE
1E - BRTHEBISAED - TMEAB AR K Z=RREITFE
B FERBARNEMERE - AR QAR R
By —EREM - AR AR DM EE -

The 13" Guangdong Dance Festival was held on November 10-20,
2016. A total of 28 performances were presented over 11 days, including
16 ticketed shows in the theatre and free activities in the community
programme Dance Funfair which took place at the Shui Yin Lu Cultural
Complex.

In the theatre presentations, international companies from Italy, Israel,
New Zealand, Australia, Lithuania, Finland, Sweden and Chinese
companies Beijing, Guangzhou, Hong Kong and Macau performed to
great acclaim. The festival opened with Pa/Ethos, a special international
co-production by Guangdong Dance Festival, Beijing Dance Festival,
Fabbrica Europa, Spellbound Contemporary Ballet and a number of
prominent theatres in Italy. The work, choreographed by Sang Jijia
and performed by Spellbound Contemporary Ballet, is a milestone of
the Festival’s international engagement as an active member of the
worldwide dance scene.

Another feature of this year’s festival was that productions for family
and young audiences were presented for the first time. With the
launch of community programmes in 2013, the Festival has expanded
the audience range to different ages and community groups. Three
productions — While Lullaby by Dance Theatre PADI DAPI Fish (Lithuania),
Mr Kookaburra and Kukkaroo by Dance Theatre Auraco (Finland) and
Journey to the West by CCDC - were performed and highly praised for
their high quality and creativity.

After Dance Carnival 2013, Danceland 2014, Dance On the Way 2015,
this year’s community programme Dance Funfair was held at the Shui Yin
Lu Cultural Complex. The Complex has four theatre spaces of various
sizes, exhibition gallery and outdoor public spaces. It is also where the
Guangdong Modern Dance Company and Guangdong Dance Festival
Office are. Collaborating with There Lifestyle Shop and Guangdong
Cultural Center who are also based in the Complex, performances in
the theatre spaces and various programmes in the public spaces were
presented. It was hoped that Dance Funfair would bring people’s attention
to the arts and highlight the culture character of the neighbourhood, and
that by bringing the Festival back to the Complex, the resources would
be consolidated and be utilised to their best.
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“DanceX” that was initiated in 2012 took a break this year after the
two successful runs in 2014 and 2015. The intention was to allow more
time to consolidate and to give time for potential works to emerge, and
also to avoid clashing with the biennial international performing arts
conference in Canada (CINARS). The adjustment would create a more
healthy rhythm for the Festival.

Motioned by the Guangdong Dance Festival at the 15" Greater Pearl
River Delta Cultural Cooperation Meeting held in Guangzhou in 2014,
Delta Moves is a joint platform formed with CCDC and Stella and
Artists (Macao) for promoting exchange, interaction and consolidation
of resources for a more effective branding of dance in the region. Delta
Moves was launched during The 12" Guangdong Dance Festival in
2015. On 28 May, 2016, the Memorandum of Cooperation was officially
signed under the witness of the chief executives of the cultural bureaus
of the three cities. In August and October 2016, Delta Moves participated
in Tanzmesse in Dusseldorf, Germany and Performing Arts Market in
Seoul, Korea together with artists and arts managers from the three
member cities. In February 2016, Delta Dance Bill #1 was presented at
Supercell Dance Festival in Brisbane, Australia.

With the completion of the collaboration agreement with the Guangdong
Xinghai Performing Arts Group, this was the last edition of the Guangdong
Dance Festival curated and organised by CCDC. Since the launching
of the festival in Guangzhou in 2004, the festival has continuously
expanded and developed. It has established sound reputations not only
in China but also internationally. CCDC celebrated the success and was
content to pass the running of the Festival on to Guangdong Performing
Arts Group and Guangdong Modern Dance Company. The handover
was officially completed at the end of 2016. In the meantime, many
organisations in mainland China are contemplating similar dance events
in their cities, inspired and impressed by the Beijing and Guangdong
Dance Festivals. Among them, Hangzhou and Guiyang have already
confirmed to hold Hangzhou International Dance Festival and Guizhou
Dance Festival respectively in the summer 2017.
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17.11.2016

EREEH /K BIFE Guangdong Performing Arts Theater
& H 5% Number of Performances 1

£ A B Number of Audiences 413

B Willy TSAO
EP#8 £ Ronly KONG
MEKE Peggy LAM
45058 Shirley LOK
KB WU Cheng-en
#5558 Edmond WONG
235 LOW Shee Hoe
B B HA Yan-pui
JAEIEE Gregory Charles RIVERS
TH# Jonathan WONG
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15.4.2016
R P VEBABOEAE

Founded in 1979, City Contemporary Dance Company (CCDC) is a key
player and witness of the vigorous development of contemporary dance
in Hong Kong. As such the Company set up the “City Contemporary
Dance Laureate” in 2016 to recognise individuals who made significant
contributions to contemporary dance in Hong Kong in the previous year.
Nominees can be of any nationality and from any territory, and from
diverse backgrounds including creativity and production, education,
publicity and promotion, and sponsorship of cultural exchanges.
Candidates are nominated by CCDC members and approved by the
Company’s board of directors.

In 2016, three Laureates are selected for their contribution in cultural
exchange, dance criticism and stage design: Ms Anna Chan, Head of
Artistic Development (Dance), West Kowloon Cultural District Authority;
art critic Ms Natalia Chan (Lok Fung); and lighting designer Mr Lee Chi-
wal.

4/F Foyer, Auditoria Building, Hong Kong Cultural Centre U TEMINATAH
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Financial Report

To The Members of City Contemporary Dance Company Limited
(Incorporated in Hong Kong as a company limited by guarantee and not having a share capital)

Opinion

We have audited the financial statements of City Contemporary
Dance Company Limited (the “company”) set out on pages 6
to 27, which comprise the statement of financial position as at
31 March 2017, and the statement of profit or loss and other
comprehensive income, statement of changes in equity and
statement of cash flows for the year then ended, and notes
to the financial statements, including a summary of significant
accounting policies.

In our opinion, the financial statements give a true and fair
view of the financial position of the company as at 31 March
2017, and of its financial performance and its cash flows for
the year then ended in accordance with Hong Kong Financial
Reporting Standards (“HKFRSs”) issued by the Hong Kong
Institute of Certified Public Accountants (“HKICPA”) and have
been properly prepared in compliance with the Hong Kong
Companies Ordinance.

Basis for opinion

We conducted our audit in accordance with Hong Kong
Standards on Auditing (“HKSAS”) issued by the HKICPA. Our
responsibilities under those standards are further described
in the auditor’s responsibilities for the audit of the financial
statements section of our report. We are independent of the
company in accordance with the HKICPA's Code of Ethics for
Professional Accountants (the “Code”), and we have fulfilled our
other ethical responsibilities in accordance with the Code. We
believe that the audit evidence we have obtained is sufficient
and appropriate to provide a basis for our opinion.

Information other than the financial statements and auditor’s
report thereon

The directors are responsible for the other information. The
other information comprises the information included in the
directors’ report, but does not include the financial statements
and our auditor’s report thereon.

Qur opinion on the financial statements does not cover the
other information and we do not express any form of assurance
conclusion thereon.

In connection with our audit of the financial statements, our
responsibility is to read the other information and, in doing so,
consider whether the other information is materially inconsistent
with the financial statements or our knowledge obtained in the
audit or otherwise appears to be materially misstated. If, based
on the work we have performed, we concluded that this is a
material misstatement of this other information, we are required
to report that fact. We have nothing to report in this regard.

Responsibilities of directors and those charged with governance
for the financial statements

The directors are responsible for the preparation of the financial
statements that give a true and fair view in accordance
with HKFRSs issued by the HKICPA and the Hong Kong
Companies Ordinance, and for such internal control as the
directors determine is necessary to enable the preparation of
financial statements that are free from material misstatement,
whether due to fraud or error.

In preparing the financial statements, the directors are
responsible for assessing the company’s ability to continue as
a going concern, disclosing, as applicable, matters related to
going concern and using the going concern basis of accounting
unless the directors either intend to liquidate the company or to
cease operations, or have no realistic alternative but to do so.

Those charged with governance are responsible for overseeing
the company’s financial reporting process.

FINANCIAL REPORT 8175 $R &

Auditor’s responsibilities for the audit of the financial statements

Our objectives are to obtain reasonable assurance about whether the financial
statements as a whole are free from material misstatement, whether due to
fraud or error, and to issue an auditor’s report that includes our opinion. This
report is made solely to you, as a body, in accordance with the Hong Kong
Companies Ordinance, and for no other purposes. We do not assume
responsibility towards or accept liability to any other person for the contents
of this report. Reasonable assurance is a high level of assurance, but is not
a guarantee that an audit conducted in accordance with HKSAs will always
detect a material misstatement when it exists. Misstatements can arise from
fraud or error and are considered material if, individually or in the aggregate,
they could reasonably be expected to influence the economic decisions of
users taken on the basis of these financial statements.

As part of an audit in accordance with HKSAs, we exercise professional
judgment and maintain professional skepticism throughout the audit. We
also:

e |dentify and assess the risks of material misstatement of the financial
statements, whether due to fraud or error, design and perform audit
procedures responsive to those risks, and obtain audit evidence that is
sufficient and appropriate to provide a basis for our opinion. The risk
of not detecting a material misstatement resulting from fraud is higher
than for one resulting from error, as fraud may involve collusion, forgery,
intentional omissions, misrepresentations, or the override of internal
control.

e Obtain an understanding of internal control relevant to the audit in order
to design audit procedures that are appropriate in the circumstances, but
not for the purpose of expressing an opinion on the effectiveness of the
company’s internal control.

e FEvaluate the appropriateness of accounting policies used and the
reasonableness of accounting estimates and related disclosures made
by the directors.

e Conclude on the appropriateness of the directors’ use of the going
concern basis of accounting and, based on the audit evidence obtained,
whether a material uncertainty exists related to events or conditions that
may cast significant doubt on the company’s ability to continue as a going
concern. If we conclude that a material uncertainty exists, we are required
to draw attention in our auditor’s report to the related disclosures in the
financial statements or, if such disclosures are inadequate, to modify our
opinion. Our conclusions are based on the audit evidence obtained up to
the date of our auditor’s report. However, future events or conditions may
cause the company to cease to continue as a going concern.

e Evaluate the overall presentation, structure and content of the financial
statements, including the disclosures, and whether the financial
statements represent the underlying transactions and events in a manner
that achieves fair presentation.

We communicate with those charged with governance regarding, among
other matters, the planned scope and timing of the audit and significant
audit findings, including any significant deficiencies in internal control that we
identify during our audit.

PATRICK WONG C.PA. LIMITED
Certified Public Accountants, Hong Kong
Hong Kong, 18 September 2017
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City Contemporary Dance Company Limited

I & Income and Expenditure Account
EZ=2017%3A31H Year Ended 31 March 2017

W\ / INCOME
& Bf) / Subvention from
- RBE5B / Home Affairs Bureau
Hitilg\ / OTHER INCOME
ZREIEA / Box office income
HAb4F49EH / Other hired engagements
183 % & B) / Donations and sponsorship
- FEFEE BRI E K / Non-designated donations and fund raising
- B E 8 / Business sponsorship
- HAb3E 4B / Other designated donations
- FER SR EEEE R 5T &) / Other non-CDDP projects

H{plg N / MISCELLANEOUS INCOME

TH R H & EFIZ /| ADMINISTRATIVE AND OTHER OPERATING EXPENSES
FU4EE M / Production costs

%<& / Personal emoluments

H# 7 X / General overheads and others

JFE{GESE 2 A 7] 2 518 / Share of loss of an associate

fERMZES | SURPLUS FOR THE YEAR

2017 2016
HK$ HK$
17,083,400 17,083,400
1,097,688 715,892
529,806 2,722,189
744,720 275,820
1,113,240 1,263,827
473,000 —
2,330,960 1,539,647
12,426,386 11,998,757
33,468,240 34,059,885
14,376,638 15,491,630
15,422,367 15,148,433
3,245,539 3,011,445
33,044,544 33,651,508
423,696 408,377
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WP EREEEERAT D E R AFEERR AR
City Contemporary Dance Company Limited City Contemporary Dance Company Limited
d5 < g2 i ;
BIEAMRZ Statement of Financial Position *’%fmk@ﬁ% Statement of Changes in Equity
2017 2016 - U N
RERE i ag=1i] YEHEBRRRES SBIEZRES AEH#EES REBBEANESES st
HK$ HK$ Retained Translation Digital media Training and Building Loyalty
I devel tfund  devel t fund int fund t fund Total
#iﬁﬁ]ﬁé / NON-CURRENT ASSETS SUI"E.;KngeS re:zl;/e evel opHnI;;n un evel O[:'Ilz;n un: main’ erljlaKnge un paym:lz$ un F:)K;
Y% - #E3 K 234 / Property, plant and equipment 304,282 234,180
Bt A @) 2 %5 / Interest in an associate - - 12015%4R1 Egj#l
Balance at 1 April 2015 3,215,206 65,823 874,719 300,000 800,000 1,414,257 6,670,005
F WA / Surplus for the year 408,377 - — — — — 408,377
304,282 234,180 BEARSRBENESES/
FiE)EE | CURRENT ASSETS Transfer to Loyalty payment fund (33,785) - — - - 33,785 -
17& / Inventories 183,973 163,689
FEWBRIE / Accounts receivable 1,389,624 1,654,442 122016%3A31B &% |
%4 RIEMETA / Deposits and prepayment 5058238 868.873 Balance at 31 March 2016 3,589,798 65,823 874,719 300,000 800,000 1,448,042 7,078,382
e B ’ 2ELAKA /
YN .
& MIRTT457F / Cash and cash equivalents 12,878,873 10,403,392 Total comprehensive income for the year 423,696 (65,823) — — — — 357,873
16,509,873 13,090,396 S AKEREES
L&) E & / CURRENT LIABILITIES Transfer to Building maintenance fund (200,000) - - - 200,000 — -
FEHRRIE K R 3K / Account and other payables 8,217,900 5,176,194 HRARBREENE SRS/
& B4& 4% / Provision for employee benefits 1,160,000 1,070,000 Transfer to Loyalty payment fund 180,224 - - - - (180,224) -
9,377,900 6,246,194 201743831 BEE |
MEEAZF{E | NET CURRENT ASSETS 7,131,973 6,844,202 Balance at 31 March 2017 3,993,718 - 874,719 300,000 1,000,000 1,267,818 7,436,255
EEF{E / NET ASSETS 7,436,255 7,078,382
| EQUITY L . L
#ii | EQUITY. 201622017 FEBMRITHA B855I
1R ZE#} / Retained surplus 3,993,718 3,589,798 , . ,
FE{E248 / Translation reserve B 65.823 Annual Total Remuneration of the Administrative Staff for 2016-17
BT E TR S / Digital media development fund 874,719 874,719 W HKS &T#E Number of Staff
B3| REEREE S / Training and development fund 300,000 300,000 1.000.001 - 2,500 000 0
KB #EE S / Building maintenance fund 1,000,000 800,000 e T
RHR#EFNESES / Loyalty payment fund 1,267,818 1,448,042 700,001 - 1,000,000 1
400,001 - 700,000 4
4842558 | TOTAL EQUITY 7,436,255 7,078,382 <400,000 1
#t#% /| APPROVED BY
EEGERE EEGHMERIERE
Chairman, Board of Directors Co-vice Chairman, Board of Directors
BES A= Mr Robert LEWINGTON

Dr Hayley KAN Mee-lin
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Mr Robert LEWINGTON
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Board of Directors

Chairman
Co-vice Chairmen

Treasurer
Directors

Honorary Legal Consultant

Founder / Artistic Director

Managing Director

Artistic Department

Administrative
Department

Programme and
Marketing Department

Technical Department

Assistant Artistic Director

Resident Choreographer
Associate Choreographers

Dancers

Pianists

Administration Manager

Assistant Manager

(Accounting & Administration)
Accounting & Administration Officer
Accounting & Administration Assistant
Office Assistant

Janitor

Marketing & Development Manager
Project Manager

Assistant Project Manager

Project Co-ordinators

Technical Director
Production Manager
Resident Lighting Designer
Stage Manager

Deputy Stage Manager
Chief Technician

Assistant Stage Manager
Wardrobe Manager
Wardrobe Mistress
Workshop Assistant

Dr Hayley KAN Mee-lin

Mr Robert LEWINGTON

Prof Eva MAN Kit-wah

Ms Yama CHAN

Mr Henry CHAN Chi-chiu, MH, JP
Ms Vienne CHENG Wai-wah

Ms Rebecca KAM Chi-chong (Until 12/2016)

Mr LAU Hang-on (Until 12/2016)
Mrs Jessica ONG CHAN (Since 1/2017)

Ms Audrey Winsome TANG (Until 12/2016)

Dr Ivy TAO Hsu-hwa

Dr Michelle TSUI Hang-yuet
Mr Stephen WONG Kai-yi
Mr Michael CHEUNG

Willy TSAO

Raymond WONG

Ringo CHAN](Until 7/2016)

Dominic WONG (Promoted since Mid-Aug, 2017)

Sang Jijia

MUI Cheuk-yin

XING Liang

Ivan CHAN

Felix KE (Since 1/2017)
Bobo LAI

Peggy LAM

LEE Ka-ki

Shirley LOK

Kelvin MAK (Until 12/2016)
Natalie MAK

Noel PONG

QIAO Yang

Malvina TAM

Terry TSANG

Tseky TSE

Bruce WONG

Dominic WONG (Until Mid-Aug,2016)
Nelson HIU (On leave)
Julia MOK (Since 1/2017)

Christine TONG
Alice KO (Until 1/2017)

Ada WONG (Since 2/2017)
Monnie TSANG (Until 12/2016)
Peter YEUNG

CHEUNG Fung-chuen

Dennis CHUNG (Since 2/2017)
Miranda LI

Danny WONG

Jaye CHAN (On leave since 1/2017)
CHENG Yu-ching (Since 2/2017)
LAl Hoi-ting (Until 1/2017)

Amy LEE

Kalia WONG

Anther LAM

Thomas LEUNG (Since 5/2016)
LOW Shee Ho

Olivia TSE

Krizce CHOW (Until 12/2016)
FOK Shu-wing

Jess CHEUNG

Linda LEE

Grace LEUNG (Since 1/2017)
Grace LEUNG (Until 12/2016)

*The Arts Administration Internship Scheme is supported by the Hong Kong Arts Development Council

CCDC Dance Centre  Director

Senior Manager

(Accounting & Administration)

Head of China Dance Development
Senior Manager

(China Dance Development Programme)
Manager (Centre Affairs)

Manager (Outreach Affairs)
Manager (Programme)

Assistant Manager (Centre Affairs)
Assistant Manager

Project Coordinators

Course Coordinators

Course Coordinators (Part-time)

Technical Officers

(Production & Building Management)
Accounting & Administration Assistant
Administration Assistants

Janitors

Janitor (Part-time)

Kevin WONG
Henry MAN

Karen CHEUNG (Since 1/2017)
Karen CHEUNG (Until 12/2016)

Lisa TO

Ronly KONG

Jacky FUNG

Irene CHU

Eileen LEE

Olivia LUK

Hazel WONG (Since 10/2016)*
Kristy CHEUNG

Janet WOO

CHAR Hoi-yan

Angel CHEUNG

Heidi HA (Until 3/2017)
Franki CHAN (Until 5/2016)
Grace IP

Sandy CHEUNG

Cherry LAM
Carman TSUI
CHEUNG Lai-chun
TIN Wai-ching
KAM Yuk-ying
LEUNG Shui-lin
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