NEBEREEFR EEEE
INTERNATIONALLY STAGED DANCE PRODUCTION, HK PREMIERE ol
% i
f

i

I
Choreography by Sang Jijia

PAETHOS

T
TH
= B3O

COMPANY

cTy er MPORAR Y.\ P ROG RAM M E
BOOKLET




T—Z2BREFERTED

ANEERE
(ERPMER) EARERTEMN2022E1H21FE23HEBEEAISRFOEIR L
& BREHRAE AW ERRERETE » EHEEE o

BFELRHEMA  BEHRE TFEFRMTE > 85 EHATEEMLIEE
DEMET BTN R BT E R » MAZHNEE R LKA O ZEE TR
& BEE > BN RRSREBRMNAEZRE - ERARERSNHE2RER
SATENRSIENNE > CRAZRESHIRARLERFEMITER - ERHER
BFREHCE > MARE LB ERREL L T EXERKREBRSE
o ZEFRSELNBARAGIKER > RXEZERAE « 8177~ KEXRE

FURNBENTE  HETENREER LEIRERK » RMEZERCHE
KR o

EAREHIRE R

(EEhEE) HEERR2MEBEREZNEIE » WK2015FEEAFEE »
HE+—EBRKELTZ2RINARZEMED - F102021F11 8 RABHHRE » BN
&5 R5& > CCOCEIRRmFEZSIFERILRMEERI LIRIHRE » JFEREMU
Zoom EITHHR - EH—YIMERE > SEWMUILIREBNLZHEE KX - 2REE SR
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fREERMREL

SAHGRBHEEHGEERFIRATFE LEXRMBXREREERE (Milano
Spellbound Contemporary Ballet) BY/EHHiR e EH{EMm > BHESTIE Zoom
REMFAHE BN > B CCOCEEE2MXEBEEE (BRPHER) NEER
HE o [REERENS—BEESHE (run-through » BNUNRELE BRI RETELREE) » &
SIS EAHARESERE  FMEEFEEREHE > AEFFEND TRIBE
RN EIEFRE » I UERTFESREHHR=EIRG o

SEMEFILZANFR—MERRZIRZHNER » BREFESHKERMS]
B Rt EEEMPAEKRBEL KT - BENRAREREG » R TIEEEER
EAEEEEIENNEE > TEEAAFEFEMCAMSTREE > SiEyIHEATaE REE
FREERREREL o =IF CCOCEHBEMRMEZTMBZREIE » HMHEX
BERBIWEY THFIHNEBELN » FTHZNEER ESEREFEITHER
e > MMREEMRZBENBERSIEALR o EERIEEHNE - BEEBREHNESE
2 HUEBERESHAE (staging) @ HHREFITRMREIZRFTNEERIES
ERNZEEERSHESIEFIR (accent) REK o RENMASUS BB FAES
FERE N THHGEE FEREEdM)  AAREBEMBEIRGRE > BFEiHA ~ 6t
(dynamic) RIiZfEEEMET—H TR ©
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(EEPrYZEE)

(ERFPNER) FEATEATEEFTLEEFANBIEMRETYM

(Dickson Dee) EIE > ZABXRE1E» REIERE » LB BERANENHER
AR FLEEHZEERHMERNAEHISNER HEHNEXRF

{Pa|Ethos) 3 AIHPathos (1ERX) FEthos (faig) #HRK > BNBEIEE T ZER
E (BEF2) —KRRERTE- - EHAFERFEETHEFHEANNER
B8l > ETRESfRE D EFFERE o (Pathos) M2014FEEFBEELBIRBLRAR
RIEEWMEHREE; (Ethos) B 2015FEEAFGREINBERERER > RE
BRAAVIFEE—— E TMEPRLEER (Pa|Ethos)

ZEMNiEE—A4E] (Pathos) MEBRRZZ2MEE > LIEEERERSENE
XEBEEEZ M RENDR) - ZZEERRENH=F > BEFEEED
ISHAGARL > THRMHZEENE - FRHRERL > EEHEET N  ES
MEx7] > FRFERIGANEE LB ERBBEINZER o BH TF3E8 (Ethos) > B#EHR
EEETRNEARMNEEMER > WETRILZFEENE » EZAREFITHE
Mt o REMEMERERESR > HBRERHEEERIN > BEIHEBEREE
ERE% > FERBMBAZE t-shirt > BRIFEANERGEHSZ —HEEEER
PHEBME > REZEABEBSREUBRBIANES > SIEHEEARENE
% > AEEF@INK T SERERER -

(PalEthos) BXZEEALEA ~ BEAZE[E ~ EAENIERIRAEE - [A)BFFE AN 2= E 22 3N A
HEEREI « 1R8] RERF S B HIED - TERSFERYII TR RREERS - RSN
oACCDOCHEENREEAEIDME - WERMFINA MBRREE -~ TEEM
REAZABE TR TS - BB EENER - TRUAEREIRNVIBEE
ERRMERIOAE - TERER B EETHE  ECCDCEE R LITMEHE S » AT EW
AREISEENTERE BRI —KET] - tEFEEETERENIHRE
FERIRITR BRI RIERE > AR REPHRE UM RCHE - B8 aE
X~ BEBE R RE - ZR1IEUS > GEFATRBERILREFR > 2
G EIR (ERPRER) AL -
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1RISFRIA S B
RINERAVEE » R T E2MTAEERIFRIOM » HRETENAERKELTE
HEK o KE2020FMEHEE > ERBFWEBETRBHEANEIZNEASITE
REWBRN G E - —EENESHEERTAEFREERENES > AMKER
REMER MDA RN RREESFR > MIET(FRFT > ©RRE LB/BURHE R NERAE
TRHENEEEZER > ARG - HEEFISE(E (Dramaturg) RERDE >
RMERNHEHNZERAAISE > ERRASIBERRMNEFRAVOME
71 MERRERAEEMRIEBR 8L ER1TH » BURUERELSEDOR
o WA AR ETRBENEBRITEP—EERMHEMIVER > EFIREI K
BZANERKREERKLN > MERERERE2ATE > BHIRNMEBANZIRA
%% ERERERERUH—RGRLEEAERN

ZEMELABEBRSZMAFERLC > IS EBEMIEERALRACRIE 2@
HEEBEE - —UIIERK - MBERBZT » FIERLNEWHE TIFRESEE
BIEEEMNBITESRES > SEFERE » ATRIFHERRESHER
RILEFTE - REMRARE OGS BHIEERREMIEER I=F) EX
EEIRIBLUK » EREBERHZER > XEBEARERTER OGRS » BE
BEXRAZE > REIEFFHERER ELF) FEEBE - RS MEZREURNMER
Al WEARREE B EI BB RERBNRINGM - TXHEREB T > YEHREL
E—OBRZFXEFRVEDL °

=h

TERMBERBREY » BETRRBZITIEZFRENE —LETHREBEER
B TEERERRES - SEAEMARRIREEE MG > TTATERER
BN —RIFNELZATHE > BREETAEABRITRNARZE - (HaEEE
EYNBEEEEZTNEE » BRKA THEL ; BiSR AN EEREES
BEEBY  BNAMIZEER > FHEELHEFHISAEERNERT - FEEEIL
EES (B RFHBEL > FEFABRIEREENRNER > THGHERH
BFUHRERZHAHER o
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Moving Forward in Theatrical Winter — The Artistic Path Keeps on Going
Written by Iris Tang

Reasons for shelved performance

The Hong Kong premiere of Pa/Ethos was originally scheduled for 21-23
January 2022 at Theatre, Sai Wan Ho Civic Centre. However, It was cancelled
following the government's announcement of tightened measures in view of the
situation of the COVID-19 pandemic situation.

The dance artists are not robots; their performances are driven by thoughts and
feelings experienced at that moment. Each performance will be subtly
different; the details of movement and motivation will inevitably vary. Because
of choreographer Sang Jijia's dedication to presenting the artistry of his work
live, a consensus was reached after much discussion with the artists about
different options to keep a record of the rehearsal for the time being, rather
than recording or live-streaming the performance online. Physical rehearsals
for a live performance would be restarted at a later date. It was felt that the
unique atmosphere and quality of a live performance and the dance artists'
commitment, concentration and physicality would be lost on a flat screen.

Background to the rehearsals for the Hong Kong premiere

The work was previously commissioned by multiple international arts festivals
with the world premiere held in Italy in 2015. This was followed by 11
international tours and exhibitions at various festivals. When rehearsals began
in January 2021, because of the serious Covid-19 outbreak, CCDC Resident
Choreographer Sang Jijia was stranded in Beijing. He had to hold rehearsals
from his home using Zoom. CCDC Technical and Programme & Marketing
Departments were able to quickly respond to this disruption because of their
experience handling two previous performance closures due to Covid-19.
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Far from the Projection Screen

The rehearsal was led by Company Rehearsal Master Bruce Wong and carried
out by using a video recording of the performance by Milano Spellbound
Contemporary Ballet. Sang Jijia explained the work over Zoom, allowing the
CCDC dance artists to recreate the Hong Kong premiere of Pa/Ethos. Watching
the run-through from the other side of the screen, Sang Jijia’s body moved
Inevitably to the music, sometimes leaning in close to the screen to observe,
while at other times the dancers jumped out of range and his eyes would follow
them as if he could look through the screen and into the rehearsal space.

Sang Jijia likes to immerse himself in rehearsals — to appreciate and feel the
atmosphere, to observe the dancers in their daily practice, and guide and
inspire them to give the level of performance he demands. However, the
physical absence of the choreographer made it more difficult to guide the
dancers through the process of interpreting their roles, and it was impossible to
finetune and customise their performances. Because of this, the initial
rehearsals were expected to retain only the basic framework of the piece.

Fortunately, the CCDC dance artists had worked with Sang many times before
and were already familiar with his standards. They had already developed a
way of communicating with each other. They were able to explore the
possibilities of interpreting their roles without too much guidance; something
which would not have been possible if this had been their first collaboration.
However, it was hard to project the overall staging; Sang Jijia had to
demonstrate movement re-takes and requirements within the limitation of the
screen. He said verbally describing movements was time consuming and posed
a challenge during rehearsals. Whereas, if he could have demonstrated them in
person, all the details of body coordination, dynamics and touch could have
been conveyed at a glance.
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Pa | Ethos

The original music for Pa/Ethos was composed by Hong Kong music producer
and sound artist Dickson Dee. Sang Jijia and Dickson Dee have worked together
many times, adding tension to compositions with their unique rhythm and
Imaginative interpretation of abstract creative concepts. The programme's
English name, PalEthos, is composed of Pathos (emotion) and Ethos
(character), and is taken from two of the three theories of persuasion in
Aristotle's great work Rhetoric. The choreography is inspired by the Italian
Plastic Arts of the classical period, with a clear distinction between the first and
second parts. Pathos, choreographed with students from the Hong Kong
Academy for Performing Arts (HKAPA) in 2014, represents the neurological
side, while Ethos, choreographed in Italy in 2015 with the Milano Spellbound
Contemporary Ballet, conveys charged emotions. The two parts are thus
combined to form Pa/Ethos.

Sang Jijia said that the HKAPA students who choreographed Pathos together
were more aggressive than the rational and experienced full-time professional
dancer. In the rhythm of the heavy beat, the dancers are required to perform in
a neurological state, and to match the power, rhythm and their understanding
of their partners, challenging their concentration, will and perseverance, while
leaving unlimited room for refinement in technique and achievement. In
contrast, Ethos, choreographed by an Italian dancer whose background is in
ballet, is clean and powerful underfoot, with a wild spatial flow. He decided to
paint the dancer's body white to weaken the concept they were a living person
and guide them into the mood of a sculpture, adding a poetic and imaginative
dimension to the interpretation of the work.

Pa/Ethos focuses on the connections between people, space and movement,
while at the same time using spatial movement to sculpt the physical details of
motivations, causation and connection points, evoking passion in its precise
execution. The CCDC dancers are described by Sang Jijla as being more
dexterous in their interpretations; he asked them to be “elegant beasts”,
balancing the delicate with the passionate and wild. The CCDC dancers' work is
a mixture of collisions and convergences, and is a unique interpretation of the
choreography from the two places, giving rise to a new dynamic. He praised the
dancers for achieving a very high level of performance, understanding the work
with such a short time and for refining and absorbing it when they were able to
meet in person to rehearse. The combination of stage lighting, sound, video,
scenery, costumes and white body make-up is something that he is very much
looking forward to presenting in Pa/Ethos.
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We believe so we persevere

The sudden outbreak of the pandemic is drowning artists’ creative work and
has had a significant impact on the culture and ecology of the art industry.
Since the two lockdowns last year, the industry has fought for a solution that
allows its members to work, film or rehearse in theatres without an audience. It
Is a pity that the theatres, which have been working so hard to maintain a low
risk of viral transmission, are still categorised as places of public entertainment
rather than places of work, and that the option of recording videos of
performances for online broadcast was not considered as a contingency for this
lockdown.

The Company’s Dramaturg, Melissa Leung, said that the sudden closure had
cost the company not only in terms of money, but also in terms of the hard
work put into their productions, both on stage and behind the scenes. While it is
possible to put on a live performance by presenting it onscreen, adapting the
production to focus on the physical performance and using technology to
record or broadcast it live is only one of the temporary remedial options and
one that involves more human resources and money. The experience is SO
different that it is better to cancel a performance rather than present it in an
unsatisfactory way. There's no substitute for a live performance.
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Sang Jijia expressed his concern for the freelance artists, who have paid out of
their own pockets to create their work, and then lost it all in an instant when
performance venues were closed. The loss of talent and job opportunities are a
serious blow to the industry. Sang Jijia said he believed that all this is stifling
the pursuit of “beauty” in the arts. Because of the pandemic, we are forced to
stay sealed off, masked and unable to see others. He wants to see blue skies
and white clouds and return to the fundamental "beauty" of life to express his
mood. He wants to spice things up with art, to put on a mellow and beautiful
show in an outdoor venue with a view of the sea and the sound of the wind,
while the sun begins to set.

Final message

Throughout this long journey of pandemic prevention and control, Hongkongers
and people everywhere have grown tired. From work or school arrangements to
dining restrictions, we have all read and studied the latest pandemic prevention
measures, responding quickly to them and fighting for more feasible solutions.
This is the enduring resilience of Hong Kong people. I would still like to ask
readers not to get used to these vagaries of life and accept them as the "new
normal". The theatre industry will continue to persevere and stand tall in the
face of all difficulties and strive to do its work. We wish that this "harsh winter"
will soon be over and hope that Hong Kong will once again welcome the first
blooms of spring. We look forward to seeing you all again back in the theatre.
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INTERNATIONALLY STAGED DANCE PRODUCTION
8-10.5.2015 | EAFI;ELEINZ: {580 Festival Fabbrica Europa — Teatro Era, Pontedera (Italy)
30-31.1.2016 | Teatro Alighieri, Ravenna (Italy)
2.2.2016 | Teatro Verdi, Brindisi (Italy)
21.4.2016 | Teatro Garibaldi, Bisceglie (Italy)
10.11.2016 | EHRIFXE B Guangdong Dance Festival, Guangzhou (China)
26.11.2016 | Teatro delle Muse, Ancona (Italy)
2.2.2017 | Opernhaus, Bonn (Germany)
28.2.2017 | Teatro Diego Fabbri, Forli (Italy)
1.6.2017 | EAFI;XLEINZATES Festival Fabbrica Europa — Teatro Goldoni, Livorno (Italy)
1.9.2017 | EXFIEFES XICZSTES Oriente Occidente Dance Festival — Teatro Zandonai, Rovereto (Italy)

16.5.2018 | EAFIHTIREFFIZEN Prospettiva Danza Teatro 2018 — Teatro Comunale Verdi, Padova (Italy)

© Maurizio De Virgiliis




R 52 BY 55

CHOREOGRAPHER'S NOTE

RXZBREEEITZEN (E52) BM{EFPathosfEthos o B#@IE
MEF > FEZSINFEEMEERE | EthosiRFAIERE > PathosBIGE K IF
MR - EmEBEREAFHHGHANERZEMN > W AMaEks o 55—
PR TR TREBICHARREE - EREBMDE— A EERLIBRF O
SFERAT - ESHBEEENERRIAGBE  EESEFERER
N EEEMRITEN - REABNRSINESRE > BIVKRENERAERE
18 > AR ERONE 5 i E R H BV ER B3t o

(USBHEER) ERREMRNDPRE °

Pa/Ethos is made up of two words, Pathos and Ethos, borrowed from
Aristotle’s Art of Rhetoric. Choreographer Sang Jijia uses them to signify
two approaches to the subject discussed. Ethos underlines precision,
Pathos evokes passion and feeling. The work is based on Italian plastic
art of the classical era and is divided into two parts. The first looks at the
rules of social life where interpersonal relations are rigidly distributed.
Each movement in space is well measured and carefully executed. In
the second, emotions are translated into the physicality of the dancers.
Taking stage action to its most extreme, they achieve complete
transparency of body through which the soul is revealed in its entirety.
The poetic art of Sang Jijia, who comes from Tibet, rests on the
profundity of Eastern thought and is enriched by the most important
experiences of European research in dance and contemporary theatre.

A precise and original meeting between rigour and expressiveness that
becomes the ingredients giving rise to Pa/Ethos.

Z=9I0 SANG JIJIA
=58 CHOREOGRAPHY
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ZE=1I0 SANG JIJIA

‘=8 CHOREOGRAPHY

CCOCHBREXRZTNEERREIRE » TESEMN X CHERBEFE
&, 2002FAE FAHTRIZEEREREEL > BEHEBKATFER
ZIEHEMAME > LART iFRAeERE RN AEEEEIERSE
FEE © 20065 [0lF » AIEREBENR TIRMAEE - ERIITAFERE KCCDC

EMEZEREER > XHURAZMNIERENMKXKEBRSE > UHBREE
RENEE - EAMBRENESEEE - =B RENRESEIS W
RAONEFBERZEHMRIRS » (FRUBZUZ BEREERESTRRE o

CCDC Resident Choreographer Sang Jijia has won numerous
international dance awards as well as the Asian Cultural Council
Fellowship to study in the US. In 2002, he was chosen by the Rolex
Mentor and Protégé Arts Initiative to study choreography under William
Forsythe in Germany and stayed on at Ballet Frankfurt and the Forsythe
Company as assistant choreographer and dancer. Sang returned to
China in 2006 and, since then, has created a number of full-length
works for BeiljingDance/LDTX, Guangdong Modern Dance Company and
CCDC.

He has received commissions from
famous dance companies across the
world, including the Norwegian
dance company Carte Blanche and
Spellbound Contemporary Ballet,
[taly. Sang is celebrated for his
extremely physical and emotional
movement language and his use of
electronic music to interpret
abstract concepts.

© Jefu Ha Studio
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22 DICKSON DEE

[FElI=44 ORIGINAL MUSIC

ZENHL > X fDickson Dee » ABEE RS HHEANBZTEMRK » X
BT % o 1989F B IUBAEEIL T % M Noise Asia & A @ &
Dicksonia Audio » AN EE « PEIAM KRS EEENS EMRE HAX
HMAESERMIER - AN EBHEREZ > EfEREE%E - ARE
2~ ET - ¥EEE§1 s THIRTRENER THE - BZRNEBDER RS %
HERZNRE > BERENREFE - HEZTLE=-FR - RE=FE M
IYRESED m/%ﬁf@r‘%%‘%ﬁﬂ BUMYALEINZ2NMTED ~ R EBIR R PR S 4450
LERREME ~ FEWTH BEEWEFRE - BEHRTEME - FE
EEBEME - SARRFHRZEE °

XX

Dickson Dee (Li Chin Sung) is an experienced music producer and sound
artist from Hong Kong, who is most passionate about experimental
music. He set up his own music label, Noise Asia, in the early 1990s and
another personal label, Dicksonia Audio, to promote new music and
curate different cultural exchange projects in Hong Kong and around the
world. Since then, he has established himself in the creative field with
musical styles ranging from avant-garde and experimental to music
concrete, electronic, new classical, industrial noise, dance and
electronic world jazz.

He has collaborated with various artists
and been invited to perform at many
different festivals, including Venice
Biennale, Cologne Music Triennale,
Yokohama Triennale, Huayli - Chinese
Festival of Arts, Taiwan International
Music Festival, Fabbrica EUROPA, Bergen
International Art Festival, Shanghali
International Art Festival, Shenzhen
Biennale of Urbanism/Architecture, New
Vision Arts Festival Hong Kong, Art Basel
Hong Kong, and International Poetry =& - A~
Nights in Hong Konsg. 7 jrgeih Photo palie by 2t picielh pec
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=358 BRUCE WONG

HE4kISE REHEARSAL MASTER

=IRBENEER > 199 FEZEFHFE
BT o EREIEE ZRNIEREEET MM
RE[TEIMIE o 1998 FE TN
HhEREETINEZEBLDMEREFRHE °
2000 F E XN BB EESRIRMAERL
MANTEREREE20094F > BE%
EEESREBFIZREMHTIAZ(EE
E1ER1E » WHt2010FEAE T 1Al
SEEENFE FEEEXNAER
B o H1B8M20125FEIRCCDC ; 20194
BHABRIEE - IHHAFmAR UM
@) (MEWmHEERERXEMH/H) o
(fR1F2012) =z CRAFZFEH)
(p.eE) 7z (FRENES) -~ (iR
k) 2 (....2WEEREE ?) ~ (B
£ & (42:36.42) Z (R E5S)

© Vivien LIU@Studio UNIT

Bruce Wong was born in Hong Kong and enrolled at The Hong Kong Academy for
Performing Arts in 1995. The recipient of numerous scholarships, he was chosen
to represent the Academy several times on overseas tours. In 1998, he took
part in American Dance Festival under an Asian Cultural Council fellowship.
After graduating in modern dance from the Academy in 2000, Wong joined CCDC
as a dancer. In 2009, he left to study for a master’s degree at Hollins University
in the U.S. on a Jockey Club Scholarship. A year later, he was among several
young dancers chosen for the prestigious Rolex Mentor and Protégé Arts
Initiative. He returned to CCDC in 2012 and was promoted to Rehearsal Master
in 2019. His recent choreographic works include The Legend and The Hero (with
Willy Tsao and Dominic Wong); Dress Me Down in Strip Teaser 2012; Re/dis-
connect in It’'s My Turn; How to Become ... in Eureka; Why Not Kill Us All... and
Listen Carefully in Days are Numbered.
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ZBE{E LAWMANRAY

¥ ¢z85t LIGHTING DESIGN

BEENBTEEREE R » TEIELRET - BK
= AR E RIS E LR KT » & 1E%
BEE . FEERE - siEERR TEH
REERE - 2/ - EEEEBRE
2017FMAWMT ENEFEHBEEERE R
sTEl fEmAB (B ~ UMhEF)
(F-X) ~» (BZIk - BZE) & (Re-
Mark) & o & (&L 2ZIk) BEEEFHEFR
2020 FEHIEFERKRET ©

2009 IZINSPIRE WORKSHOP » BIfEiZ &M MFRIBEZEISGESR °
BiE (HE) - FISERARTRIEE) £ WREREEEM (ELE
BARER) BERREFE /\F*%/J\FJ%,%W&%M IRIEMBBEEZRH
sBRE T2 o

Il_;\

Lawmanray (Raymond Law) graduated from The Hong Kong Academy
for Performing Arts (The HKAPA) in Lighting Design. He has worked as a
freelance lighting designer for different theatre companies, including
Hong Kong Repertory Theatre, On & On Theatre Workshop, Windmill
Grass Theatre, Y-Space, The HKAPA and others. He joined CCDC as
Resident Lighting Designer in 2017, and has worked on many
productions such as Why Not Kill Us All..., The Little Prince, Requiem HK,
Winterreise - The Rite of Spring and Re-Mark, among others. He won
Outstanding Lighting Design at Hong Kong Dance Awards for

Winterreise.
In 2009, he launched INSPIRE WORKSHOP, a theatre company

focussed on creating multimedia stage works to a very high standard.
His recent works include The HELP and Offending the Audience — The
Impossibility of Theatre. He was nominated for Best Director at the
Eighth Hong Kong Theatre Libre 2015-2016 for Love is Colder than
Capital Deconstructed. He is currently studying for a master’s degree on
Theatre Direction at The HKAPA.
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B ZIRERIFRRIFI S (I RERETH >0 BE S XSGR T%
7 o 2001E12012¢ ’ ﬂﬂf;ii,aﬂﬂl?_tlmﬁﬁua,itlﬁEJVETSantasangrei—n
fiistEl c 2013 % > BN EFECHIBILEMIBR » W ENENM
&1, SFEMEFmil B EER MR EERoberta Zanardo MR 22117
2 Daniele SpandH[FEAITER o

5
i

Luca Brinchi is a theatre director, multimedia theatre scenographer and
digital set designer for fashion and music shows. In 2001, he created
artistic collective Santasangre together with four other artists with
whom he continued to collaborate with until 2012. In 2013, he started
working on his own solo artistic projects and developing new
partnerships. Many of his latest works have been created together with
choreographer and performer Roberta Zanardo and visual artist Daniele
Spano.

Andrea Gianfortuna ©



GIUSEPPINA MAURIZI

IREt:55+ COSTUME DESIGN

L
181 124t Phefoprovided

R1973F11B1AH LR ERERATNERTE » WEXNEMPBENEAE

MT22PE © Giuseppina MauriziBRIEF7ERE c Z+ZFR > th—BREE

RN MmERE » FEABBINESRFHRERGR > T2 REBRSMNY

SR ~ MIEERXFEBIREISE - H2018F LA » hFALE 7 ¥R 3T

FEEABBAERNANETENNRGE - ERXEHARAENEREE

SN ZIERVISYE > EXRBHETR > FIRLIREER - BBF TERBIE
m > FEHMEYIRNEERAENERER > 2IREH T EBEHIEK o

._\I“Ir

L

Giuseppina Maurizi was born in 1973 in Viterbo in Italy, where she
attended the Artistic Institute and subsequently the Academy of Fine
Arts. She currently lives in Milan. For more than 20 years she has been
working on costumes and set designs mainly for theatre and advertising,
collaborating with national and international artists, productions and
events. In 2018, she embarked on a new research path where she has
mainly experimented with sewing and embroidery through an intuitive
approach. She prefers fragile and unused supports where "the exercise
of delicacy" becomes the driving principle, together with the recovery of
traditions and memory. Practicing the ritual action of hand sewing on
paper, where, reciprocally listening to the material, a timeless encounter
and meditative dimension develops, leading to care and contemplation.
She loves the divine aspect of the craftsman, the mediator between the
world of ideas and the sensitive world, and her ability to enliven matter
through her work.
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B ETE ANTHONY YEUNG

a0t SOUND DESIGN

EENBBEEEME - 2003FBEF12EBTBEARRZRESEKET ° 20035
FEFCBIERMZEMN » BIERERE s BENERTZ2R - BEEE2MK  FEET
AKEBITHEHAZINRE - 2008 F4RESTEEZEMAE BSZHEES) BIE
[ o 2010F 7B A THEERE) BEEEM o

RITZ2HENESRFER | HENEEE (REMFR) 1 CEREE (BE) ), &
BEEEE (LI M (EKERE (FE) ) ;, BEEEBRIEE (B A (W
KE) ; MEXX—WA (F-AE) ; The Up:Stirke Project {(2HBE) ; EIE
“mE TERNEE 2 (—E#E) ; Count-in Music (B RMELIIAY FZE o
EETNEESAEBEER2017 » BESELEBER: o

Anthony Yeung graduated from The Hong Kong Academy for Performing Arts
(HKAPA). In 2003, he received an award for Best Sound Design at the 12th Hong
Kong Drama Awards. He started teaching sound-related subjects at The
University of Hong Kong, Hong Kong Design Institute, HKAPA and The Hong
Kong Polytechnic University from 2003 and has been an adviser for
Soundpocket, a sound art organisation, since April 2008. In 2010, his company
was appointed sound consultant for Dolby Laboratories.

He recently participated in theatre productions Luck Quacka and Mr Blank (re-
run) by City Contemporary Dance Company; Nine Songs and Waiting Heart (re-
run) by Hong Kong Dance Company; King Lear and Scenes from a Marriage by
Tang Shu Wing Theatre Studio; Yet Another Dream by Fung Lam and
anothermountainman; Meun Del Dia by The Up:Strike Project; Boundless Groove:
A Sonic Journey in Natureby Wuji Ensemble and, To Someone Alike by Count-in
Music. At the 19th Hong Kong Dance Awards in 2017, he won in the Outstanding
Sound Design category.

#8 R $21 Photo provided by #32 Anthony YEUNG
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CREATIVE AND PRODUCTION TEAM

458 Choreography
& &N Sang Jijia

[FEIS 4 Original Music
ZFTHR Dickson Dee

HE4hISE Rehearsal Master
=HR#B Bruce WONG

;B Performance
& Felix KE
BIZIE Eric KWONG
%238 Bobo LAI
MekiE Peggy LAM
#4502 Shirley LOK
t(Z2 & Zelia TAN
E#17 Simpson YAU

ZEEH Guest Performance
sR& M3 CHEUNG King-yu

B EIE Jacko NG

P{=E Charlie LEUNG

Y& ¢85t Lighting Design
ZZ X {2 Lawmanray

[REIE% % #IT Original Video
Luca BRINCHI

AREL:G 5T Costume Design
Giuseppina MAURIZI

Z 2%t Sound Design

1B IKZE Anthony YEUNG
1534 Acknowledgements

ELENZME (EXH)

Fondazione Fabbrica Europa per le arti contemporanee (Italy)

BFERENRNER (EXF)
Spellbound Contemporary Ballet (Italy)
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CCDC ARTISTIC TEAM

A% Yuri NG EIXX Dominic WONG &0 Sang Jijia
B ffr4REs RS AR

Artistic Director  Associate Artistic Director Resident Choreographer

- L

BEE TS Noel PONG &1 QIAO Yang =iRFB Bruce WONG RBEifi Melissa LEUNG
B EEHR EEEHR HEhs e BIISHE(E

Resident Artist Resident Artist Rehearsal Master Company Dramaturg

© Vivien LIU@Studio UNIT
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DANCE ARTISTS

Al S
Felix KE

REE
Eric KWONG

B HEHE
Zelia TAN Shirley LOK

© Vivien LIU@Studio UNIT

A ANS
g%-”* “_ - © Noriki Matsuzaki
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CITY CONTEMPORARY DANCE COMPANY (CCDC)

TENEABEMER 1 (BEREHR)

mHENEEEESEaEEREXRAEE > UBREAERANIEARS > FAIEEEBNER » ZI2IEX
SRR c HEEREMN1979FHEMMEIL > HASBEFEERMFIRIEMES > I+ =FKREEER
B " AW REFERNTEEN > SEEHA EE IBER - BOERAFINFEAM ER > HEEEHEM
ETHNENTXERSE - AFEEINNBMESERFRC G U R ENTFEE » AT NERFEENE
%R RIREBNZ TS ©

B1980F LK - BRI RIARNERSUEF UGS » AR AREBHEESEM ~ BN « BN RENE=1T2EE
2T o SFEMEAY  BOHE  ERE - —FTH XEANE R BERBER - ES - hERE  BETR
BHREE ~ M~ REE ~ BN ~ FAMRER  BHE - B - GEFF - EBX - KRR -MB BEW £
L~ KEB ~ FHo0%K ~ BEAL :':BéiEZ bR BB REAKRE AE gl 2B~ BE -~ RKW -
* s BREERERMFM - BITT B Lt T=5EINEL - BRERZIEBER -

SFERERAXMERAS ITF > SFERENTZSNINRRENAREROEZREGR  HERAE - B8
2 BISZkTEES TRBANEA KBS TLEEA - BEREASTH  fIEENFRESERE) 2R
W SEEMI1998FIEHRE THEZEEERE - S'Z%IEIWIEEEEEEE’\JEEPC%EE > Ml 2 ELRE R B it
ZERAZENNRAER > S S EEXFEHE FRE o CCOCEREFR O 2004F K1 » AiE—BNEEH
B #RMNREE HERERBMEES T > @EFZEEEENERERIESN -

“The artistic soul of contemporary Hong Kong”
South China Morning Post

City Contemporary Dance Company (CCDC), the flagship of modern dance in Hong Kong,
undertakes to blaze the path of contemporary dance scene with extraordinary performances
representing contemporary Hong Kong culture. Founded by Willy Tsao in 1979 and directed by Yuri
Ng, CCDC has presented more than 200 highly-acclaimed original works by leading choreographers,
such as Tsao, Helen Lai, Mui Cheuk-yin, Pun Siu-fai and Ng, and innovative collaborations with
artists from other media. Curated by CCDC, Jumping Frames International Dance Video Festival and
City Contemporary Dance Festival pioneer in Asia to reimagine the possibilities of modern dance.

CCDC is renowned for translating the vigour and creativity of Hong Kong’s multifaceted culture.
Since 1980, the Company has accepted 273 overseas invitations to represent Hong Kong in
performance at the world’s foremost dance stages and festivals in over 30 major cities: including
New York, Los Angeles, Washington DC, Montreal, London, Paris, Lyon, Rome, Florence, Rovereto,
Oslo, Berlin, Munich, Stuttgart, Copenhagen, Prague, Sydney, Brisbane, Darwin, Tokyo, Niigata,
Seoul, Busan, Daegu, Singapore, Manila, Kuala Lumpur, Beijing, Shanghai, Urumgi, Xining, Taipei,
Mumbai, Delhi, Karmiel, Tel Aviv, St. Petersburg and Moscow.

With full commitment to education and development, CCDC offers 40 outreach performances each
year and various highly popular dance courses to local community, benefiting more than 40,000
audience members. As a catalyst to contemporary dance development in Hong Kong and China,
CCDC has supported emerging modern dance troupes through the China Dance Development
Programme since 1998, and co-presented influential modern dance festivals in the Mainland to
inspire dance artists. The opening of CCDC Dance Centre in 2004 continues to nurture young artists,
students and local communities and sustains the artistic pursuit of contemporary dance in Hong
Kong.
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CITY CONTEMPORARY DANCE COMPANY
(CCDC)

COMPANY STRUCTURE

Chairman Emeritus

Dr Hayley KAN

The Board
Chairman Mr Robert LEWINGTON
Co-vice Chairmen Ms Yama CHAN Dr Ivy TAO
Treasurers Ms Vienne CHENG Dr Michelle TSUI
Members Mr Michael HAYNES
Ms Joyce YEN
Honorary Legal Consultant Mr Michael CHEUNG
Founder Willy TSAO
Artistic Director Yuri NG
Executive Director Cathy LAU
CCDC Dance Centre Director Kevin WONG
Artistic Department
Associate Artistic Director Dominic WONG
Resident Choreographer SANG Jijia
Company Dramaturg Melissa LEUNG
Resident Artists Noel PONG QIAO Yang
Rehearsal Master Bruce WONG
Senior Dance Artists Felix KE Bobo LAI Peggy LAM
Shirley LOK
Dance Artists Eric KWONG  Zelia TAN Simpson YAU
Administrative Department
Senior Manager (Administration and Finance) Ada WONG
Senior Manager (Accounting and Administration) Henry MAN (On Leave)
Assistant Manager (Administration and Finance) Sylvia LAI
Accounting and Administration Officers Cherry LAM  Larry CHEUNG
Programme and Marketing Department
Project Manager Jaye CHAN
Assistant Project Managers Ronnie LAM  Tomas TSE Thalia WONG
Senior Project Co-ordinator (Festival) Endarra CHIU
Project Co-ordinator David LOK”
Community Arts Mediator Katie LUK
Transmedia Content Creator Noel TSE
A The Arts Administration Internship Scheme is supported by the Hong Kong Arts Development Council
Technical Department
Technical Director Anther LAM
Assistant Production Manager Jess CHEUNG
Assistant Technical Manager FOK Shu-wing
Resident Lighting Designer Lawmanray
Stage Manager Bee LI
Deputy Stage Manager Karman LAW
Assistant Stage Managers Gigi CHAU Ming WONG Rita NGAI
Wardrobe Manager Linda LEE
Wardrobe Mistress Grace LEUNG
CCDC Dance Centre
Manager (Centre Affairs) LisaTO
Manager (Outreach Affairs) Ronly KONG
Assistant Manager (Centre Affairs) Irene CHU
Assistant Manager Eileen LEE
Community Arts Mediator Bessy FONG
Senior Course Co-ordinator Kristy CHEUNG
Part-time Course Co-ordinators Coco LO Hannah SIN Stephanie CHUNG
Janitor LI See Ha
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125 ACKNOWLEDGEMENTS

WM EAZEEBETOIFE TIKBRALTER > ZICEGEH ¢

CCDC gratefully acknowledges the following corporations and individuals
for their donation in recent years:

M EREEEELGEBR) A Diamond Patrons of CCDC

(BEFEEI HK$500,0008 4 £ Accumulated donation of HK$500,000 or above)

Rk (EE) BRAF
SaE
GESE

Rainbow Textile (Holdings) Limited
Sik Sik Yuen
Dr Hayley KAN Mee-lin

WHEAREEERSEB A Platinum Patrons of CCDC

(2FEE™ Accumulated donation of HK$100,000 - HK$499,999)

RIRME - PIRE
EMZEETARAF
HERELL S EE
BRR

SEBATHLT
BRAIEX LT
MBI E
BEEELT
RITIRBE
BFEREL LT

Centaline Property — Centaline Club

Chi Hong Charitable Foundation Limited
Tom Brown Memorial Fund

Anonymous

Mr Henry CC CHAN, MH, JP

Ms Yama CHAN

Mr LAM Chiu-ying

Dr Ivy TAO Hsu-hwa

Dr Michelle TSUI Hang-yuet

Mrs YEN LEE Yin-chiu

W EREEESEB A Gold Patrons of CCDC

(EF&1EE Accumulated donation of HK$50,000 - HK$99,999)

HELEERS
SEREXEBRAT
BRR

PR SRR
FIRS /g
Ryt

Ng Teng Fong Charitable Foundation
Victory Shine Properties Limited
Anonymous

Prof Anna CY CHAN

Mrs Sophia KWAN

Ms Ellen TSAO

W EAREIEEIREB)A Silver Patrons of CCDC

(EF&1BE Accumulated donation of HK$30,000 - HK$49,999)

REBITHD

EARK

MWEETELL
FSEYR T
REEE
MEIEHER ~ KFHT
NREHIR
ERRIEIML LT

mEAEEEER A Patrons of CCDC

(EFEHEF Accumulated donation of HK$10,000 - HK$29,999)

606 Music Research

IGM Hope Foundation Limited
EEtERIERRAT
REEMBEAT]
TangoTang, The Hong Kong Tango Club
Yip Foundation Limited
mEK

mEK

PN SR g

BHEEEL

ELIESE 268

EMER L

BRADAAR

ABRE L

AEELL

RBELL

ISRt

=R E
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The Centre for Spiritual Progress to Great Awakening
Anonymous

Ms Vienne CHENG Wai-wah

Ms KWAN Sau-ching

Mr Kenneth LEUNG Kai-cheong

Prof Bernard LIM, JP

Prof Eva MAN Kit-wah

Mrs Jessica ONG CHAN Siu-kar

606 Music Research

IGM Hope Foundation Limited

Sun Hung Kai Real Estate Agency Limited
T & O Fine Arts Production Co.
TangoTang, The Hong Kong Tango Club
Yip Foundation Limited

Anonymous

Anonymous

Ms Grace CHIANG

Dr Miranda CHIN

Prof Fanny CHUNG Ming-yan

Ms Ribble CHUNG Siu-mui

Friends from Malaysia

Ms FUNG Sheung-chi

Ms KWAN Sau-ching

Ms Helen LAI

Ms LAI Sim-fong

Mr Stephen WONG Kai-yi
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125 ACKNOWLEDGEMENTS

WHEAZEETEFETIIEERALER > ZEUEGH -
CCDC gratefully acknowledges the following corporations and individuals
for their donation in recent years:

W EAEREE 2 K Friends of CCDC

(EF&1EE Accumulated donation of HK$3,000 - HK$9,999)

BEYOND Bollywood Limited
RBEEE

BEYOND Bollywood Limited
E-Side Dance Company

BEESE Kongtact Square

=R ER IS E R St. Mary's Canossian College
Tn Peacock Tn Peacock

mEK Anonymous

mZK Anonymous

mEZK Anonymous

mAK Anonymous

mAK Anonymous

mZ K Anonymous

mZ K Anonymous

mZ K Anonymous

mEK Anonymous

X—lWA anothermountainman

=E Amelie and Angus

PRGEEA 2 Ms Candy CHAN

PRIGALZ + Ms CHAN How-yan

PREETE X & Ms CHAN Lai-nga

B8lak =t Ms Ann CHAU

SRR Mr CHONG Chan-po
H1EERE Mr Force FONG

BEX2iE Mr GOH Boon Ann
mECEEREEAR LT Mr Brett GORDON and Ms Carrie COX
A4 E% L Ms Karen HO

IZR&cE Mr KONG On-tai

MWABEL T Ms KWOK Wing-yin

Ms Hoi-yan LAI Ms Hoi-yan LAI

e+ Ms Stella LAU

FHiMZ = Ms Rachel LEE

BERNRE Mr Peter LO

(FiESo R Ms Florrie K F NG
FERITE Mr ONG Yong-lock

ra R/ Miss Yvonne TANG

Mr Man-leuk TONG Mr Man-leuk TONG

=R gu Ms Ada TSANG Yim-yu

=p ey gegum Ms Renee TSANG
=BT Ms WONG Wai-chun
=2EELL Ms Shirley WONG

R5Mz L Ms WU Yi-san
EXBETRERFEXZ T Mr Ronald YIP and Ms Maggie LEE
kSRS T E Mr Christopher YIU Chi-pang

B4 =28 B) A Student Ticket Scheme Donors

Ms Eunice CHEUNG Siu-wan

Ms Eunice CHEUNG Siu-wan

THE R AT BIRRE30,000 TN L2 FH5EEERE - SIEBGEH -
A sincere gratitude to organisations and individuals who supported the growth of CCDC for HK$30,000

EIEEEE Hall of Fame

or above in the past:

BEE Chain's Medicare Centre
TEFEFAASRYT Citi Private Bank

EEIR1T East West Bank

RERIE AR AT Focus Theatre Limited

MESEEE Hsin Chong Construction Group
BLEcE Mr Andrew R. BAINES

PREFIRL T Ms Liat CHEN

BEEL L Ms Linda FUNG

Mrs Tasha LALVANI Mrs Tasha LALVANI

MEER LT Ms Lilian SHIH

MHEETERFREIRZ T Mr Johnnie TO Kei-fung and Ms Paulina WONG Po-ling
ERERSTERXA Dr Patrick WANG and Mrs Lucy WANG
R+ Ms Grace YEN
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125 ACKNOWLEDGEMENTS

W EAEEETEFETIIERALEE > s2IEEGH ¢
CCDC gratefully acknowledges the following corporations and individuals
for their donation in recent years:

EEGEMNE T8 . #) BE2E%E /et ¥ Design Partner

Jockey Club Contemporary Dance Literacy and

NOISELESS

HFHBERGRESEtRE
The Hong Kong Jockey Club Charities Trust D E S I G N

Gl E1% [ RIDING HIGH TOGETHER

CCDC $EHHL (K3) BEBEEMRSEUMF FEHE M EAEEE 20211 SHHEE
Studio Floor Partner at CCDC Dance Centre (Tai Po) Co-presenter of “CCDC In Residence 2021”

2% HARLEQUIN Freespace

www.harlequinfloors.com E A E"E Fa
wesk{owloon AN KIE

(O) &IB#Bh Sponsor of O

BHIS B R SRR R2 R ED 2021 BRE UHF

" ﬁ! ?g /I‘:l“ = }\‘ Programme Partners of Jumping Frames International

Dance Video Festival 2021

GOLDENSCENE -
CCDC E{FE £ IE= Digital Dance Season 6} ﬁﬁy

A% Cultural Partners CINEMA

TAIKOO PLACE (22) mE
Programme Partner of A Lover's Concerto

Pl4 SWIRE PROPERTIES
. A BB
Artislree TAI KWUN
g:#!ﬁﬂﬁg EF'E\GE & ARTS

RE A Ticketing Partner EE ¥ Promotional Partners
R e

X 4 eslite bookstore
POPTICKET. hk StoryTe lier ST

Hong Kong Arts THE
% Administrators Association ; ART
EEENTHASHS : i
15 VENUE
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https://www.linguee.com/chinese-english/translation/%E5%AE%A3%E4%BC%A0.html

CCDC i mE N EIEE

f
CCDC.HK
>

CCDC ART CHANNEL

WWW.CCDC.COM.HK

IS EEEE
City Contemporary Dance Company (CCDC)

®|s& Tel 2329 7803

{8H Fax 2351 4199

TS Email info@ccdc.com.hk

W= AR E AH66-825E E AR T EFLIEE-FE
Flat E & F, 3/F., Golden Bear Industrial Centre,
66-82 Chai Wan Kok Street, Tsuen Wan, N.T.

CCDC #EIFHil
CCDC Dance Centre

TwsE Tel 37058512

fH Fax 3705 3513

T Email dc@ccdc.com.hk

RNIBLFER L2 AW EMT /011 101-102FE
Unit 101-102, 1/F., Tai Po Arts Centre,

12 On Pong Road, Tai Po

WHEAZERBREBRINITHRERFSES -

CCDC is financially supported by the Government of the Hong Kong Special Administrative Region.

CCDC REBEMREER/ HEFIEATHMBRET ZHEF -

CCDC reserves the right to substitute artists and/ or vary advertised programmes.
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